Writers and artists are a faithful lot. 
We keep on doing our work 
and assume there will be 
paper to print it on and 
money to pay us for our 

labor. When there isn't 
any of either, we do it 

ourselves. We all have 

different reasons. Ego? 
Well, would you call it 

vanity for a gardener to 
want to harvest the crops he 
had sewn and see his friends enjoy the 
fruits of his labor? I think most of 

the cartoonists feel the same way. The 
process ig incomplete until the printed 
book is on the stands. 
to draw a comic book and when an artist 
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& YEAR PASSES LIKE NOTHING with the- 


«FABULOUS FURRY FREAK BROS. . 
Gilbert Shelton has returned 
from Austin with the final 
pages for the third FREAKS 
anthology. This one has the 
pages which have been run 
in a number of underground 
y. papers around the U. S. 
e through Shelton's own 

mY syndicate. Problem there 

4% is most of those papers 
Bre broke and have burned 
him for his art. Did you like that pink 
edition of FREAKS 2? You collectors, take 
note: That was the first pink undergrounc 


Takes a long time in history so get out there and buy a few 


dozen for your trunks. I'm waiting for 


is finished it is a bummer for him to have someone to get it together to do one on 


to wait a year or more to see it in print. 


That, more than the money, was what made 
Kim Deitch publish CORNFED 

he returned to San Francisco from Oregon 
early in 1972. It was Kim's precedent 
along with Bill Griffith's impatience 
that stimulated the founding of the first 
Cartoonists Co-op Press in the Fall of 
1973. Bill thought in terms of four ar- 


tists because of the way comix are printed. 
Four covers appear on one sheet, and it is 


cheapper to get four books printed at one 
time than to do them singly. Jay Lynch 
joined with his NARD 'N' PAT and Fresno 
artist Jerry Lane came along with his 
MIDDLE CLASS FANTASIES. The Co-op was 
underway, but the work had only begun. 
It was left to Bill and Kim to do most 
of the negatives and the stripping as 
well as all of the dozens of errands, 
because Lane and Lynch were not in town. 
CORNFED 2 and FANTASIES were ready by 1 
December and the big problem had arrived. 
Distribution. Bad fortune struck in the 
form of a biker who broke Keith Green's 
arm with a tire chain the very week he 
was due to distribute the books for the 
Co-op. Local comix companies will pro- 
bably take some of the books for their 
inventories to fill mail orders, but 
there are 10,000 of each, and anyone 
interested in carrying them is asked 

to contact the Co-op through their P. 0. 
Box. The Co-op is interested in talking 
to other artists about their trip, so 

if you have a book ready to publish and 
sufficient backing for your book, check 
them out. Their goal is to keep the ugs 
alive in a time when they are threatened 
with extinction and to help other artists 
become self-sufficient so the number of 
middlemen in the business may be reduced. 
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1 himself when work. 


the sporting green.. . . Jaxon's still 
doing those Conan paintings. Beautiful 
His "Death Rattle" story is the 
lead in GRIM WIT 2, Corben's fantasy title 
and you'll find color and art by Richard 
in VAMPIRELLA 30, a tale.called "As Thoug: 
They Were Living.® Isn't the monster fad 
ever going to end? And, Yes, Ken, Rich 
Corben's FANTAGOR was a fanzine. He did 
a thousand or so of the first one amd 
got bummed out on mail orders so he 
sold the tights to Last-Gasp and the 
book was done in comic form in 1971. 
For copies of the original fanzine, check 
with Bob Sidebottom, 73 Bast San Fernando, 
San Jose, Ca., or try John Barrett at 
the Berkeley Comic Art Shop, 2512 
Telegraph, Berkeley, Ca. . . . BOOKS IN 
RUMOR, GIRL FIGHT 2 by Trina, WIMMEN'S 3 
by editor Sharon Rudahl & many others, 
ARMAGEDDON 3 by Barney Steel, and Ted 
Richards! DOPIN' DAN 3... . If you're 
not seeing much comic news in the papers, 
it's because the print shortage has cut 
down on the space. Comic reviews have a 
low priority. Both L. A. WEEKLY NEWS and 
STAR may fold (may have folded already) & 
that's going to be hard on some cartoon- 
ists. Jim Himes has been serializing his 
new book, SEX, in STAR. Says Jim: "Il 
have grown in an environment that tied 
sex to strees & guilt. .. . In STAR I 
have tried to create an idealistic world 
at the opposite extremes: a world where 
sexual encounters are either stress free, 
or the stress is relieved by warm, honest 
guidance." Jim is seeking a backer for 
his guiltless SEX book. I suggest a talk 
wi o-op wh he work complet 
At tersection (7 nion in North Beach 
in January, Clay Geerdes will be showing 
slides of The Cockettes and of forties 
Golden Call for dates,times. 


Support Comix Gr!) 


New work by PUDGE artist Lee Marrs will 
appear in PLOP! (3 stories), CRAZY, and 
VENUS (formerly CALIFORNIA GIRLS, the 
local slick which grew out of rapper 

Don Chamberlain's KNEW radio show). . . 
Jay Lynch says COQ will continue for 
awhile, but without him. He left when 
senior editors refused him control over 
the cartoons to be used in the mag as 

per their previous agreement. Without 
final say, he said, he couldn't run his 
department efficiently. On the current 
situation: "Paper shortage & Supreme 
Court Decibion aside--Comix reached their 
sales peak in 71-72 & now we can antici- 
pate only selling 1/3 of what we sold in 
peak times. 
toward expansion & there won't be any ex- 
pansion. . . . companies like Cartoonists 
Co-op Press are the future of the comix 
business=--low overhead & less middlemen 
& 1/3 of peak profits look pretty good." 
On the readership: 
postewar babies are what constituted the 
original comix audience & should be the 
ones who comix reach today--but new comix 
appeal to kids who are younger. 


group. Today's teens can't support shit 
in the marketplace. There just ain't enuff 
of 'em." Colleges: "Kids are different. 


Fraternity and sorority initiation is up. 
PENTHOUSE has replaced BARB & EVO. Kids 
look at Abbie Hoffman with the same hate 
and distrust they felt for Lyndon Johnson 
5 years ago." Jay is doing spot cartoons 
in the "rushes" section of GALLERY, where 


Skip Williamson is cartoon editor. A story 


written by Jane Lynch & himself is in the 


current PSYCHO. .. . Too bad about CRAZY. 


As an imitation of MAD, it can never be 
more than second best. The book might 
have been an excellent market for under- 
ground artists, but, as it stands, most 
of it is likely to be done by Marvel's 
house artists. One would think the in- 
credible success of NATIONAL LAMPOON 
would have told Stan Lee something, but 
he seems to be tuning out what is going 
on in the country right now... . 

may phase out all 20¢ comics. The paper 
shortage has hit Sparta, Ill. where most 
of the color covers are printed. ... 
You West Coast women writers & artists 
who have been trying to deal with Ms. 
by mail--a friend tells me all copy 

& art that goes into the mag has to be 
okayed by the entire collective. Means 
about 20 women have to give you the nod 
before you get in. . - ACLU lawyers 
are defending Gordon & Evelyn Wilson, 


jowners of FARENHEIT L B 
[eens busted for 7 4 eee Peach, 


ZIPPY, HOPALONG CASS- 

IOV AND A SUPPORTING | DELIGHTS, E.BLASTS| OF JAY LYNCH . WALD 

ri CAST Too HUMaROUS =| Flom THE PAST IN | 'n’ PAT AT THEIL EX/ST- 

The big companies are geared 7omwravin Bice |TH/s imPRessiVE | ENTIAL ara 
GRIFFITH'S LATEST, FIRST EF Foler B 

Ano ceestesT 65+ 


"The audience is olden 


Post-war 
babies are the Nation's single largest age 


»ATOMIC AS HE APPEARS IN OCCULT-CA 
© LARRY TovDd. 473. 


TALES OF TOD#3 MIDDLE Ass NAIRD ‘n’ PAT CORNFEDCOMKS#2 


Meer ur. Toap, | FANTA 


ALL NEW STORIES 
YOKS, VISUAL | FRom THE DEFT PEN 


KIM DEITCH'S THCHLY 
DRAWN AND TAUTLY 
TOLD TALE OF THE LAST 
ADVENTURS OF MILES 
c oee aS oe | CICEOET PSYCHIC 

ul ETE CTIV 
VERCY LANE 659 ANOTHER 65¢ CTNE = 654 


-++ AUTOGRAPHED FREE On) REQUEST 
ALL FOUI2 AVAILABLE NOW FROM THE 
CARTOONISTS CO-OP PRESS 
BOX 40474 SAN FRANCISCO,CAL. 94110 
A SELF-SUSTAINING COOPERATIVE OF UNDERGROUND CARTOONISTS 


Miss Larry Todd's DR. ATOMIC? He's 

in AND/OR's LAUGHING GAS book. Just 
out, this paperback gives you the 
history of nitrous oxide (poet Allen 
Ginsberg's first high. Hadn't been 

for his dentist, Ginsberg might never 
have gone to India and become a guru.) 
and some nice art. Crumb cover. AND/ ~ 
OR. 583 Colusa. Berk, Ca. $4.65 
postpaid, 


BULLPE. or, n the Hast, cartoonist 
get together the first Friday of each 
month to talk about the biz. A lot of 
the younger writers are now living in ~ 
Bay Area. Artists interested in get- 
ting together, write Mike Freidrich 

G/O Comix World/915 Indian Rock/Berk. 


YOU BE THE JUDGE. THIS = 
MORNING 1 SAW Hin WRITING, LOVE {' 


WELL 


A HIS HEAD, TOO. 
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Lee Marrs' PUDGE is one of those undergrounds you can 


laugh at. While Charles Dallas's book shows what the 
primitive male world did to women, Lee shows the rea- 
der what a modern woman goes through when she happens 
to be born looking different, f.e., other than the way 
PLAYBOY thinks she ought to look. PUDGE comes té San 
Francisco in search of sex and love and finds it isn't 
all that easy to come by, love generation or no. A 
lot of us forget that life in those acid times of 5 
yore wasn't much different for fat people and other 
outsiders than it had always been. Ever see a 250 
pound flower child in a mag? Neither did I until 
PUDGE came along. Lee takes on a lot of things in 

her book, which is punctuated with commercials for 

a lot of non-products you oughtn't to buy. She did 
that commercial for Pussee that ran on the back of 

the first BROADSIDE, a women's paper that may be back 
before this spring, and you saw her "Bra Charades" on 
the back of MANHUNT. Lee broke into the undergrounds 
in WIMMEN"S 1 with a three-pager, "All in a Day's Work" 
and she coordinated the women's panel for the first 
Underground Con held last April in Berkeley. From 
Alabama, Lee does a lot of freelance work. For a time 
she was art director for a television station in the 
East, but, like many artists these days, she has no 
love for New York. At present she is finishing an 
odiforous work of comic genius entitled THE COMPLEAT 
FART AND OTHER BODILY EFFUSIONS. Sounds great for Ms. 


OBSCENE SCENE: Canada stops comix. GEORGIA 
STRAIGHT had 13,000 confiscated in Vancouver 

and may no longer print. This means no Canadian 
edition of HAROLD HEDD 2. PLAYBOY, PENTHOUSE, 
and GENT also disappear from public racks. Looks 
like heavy oppression up that way. Meanwhile, 


HAROLD HEDD 1 is back in print in San Francisco. 


Same large format and still a dollar. At Last- 
Gasp, President Ron Turner sees an increase in 
prices this year. Printers havd decided to in- 
crease their prices 35-40%. While the straight 
comics went from 12 to 20 cents in the late 60's 
to keep up with cost increases, the ugs remained 
stable. That's no longer possible, says Turner. 
HIf the fahs want this art to continue, they'll 
have to bear their share of the cost increase. He 
sees prices from 60¢ to a dollar. COMING UP: 

In Mid-January:. ETERNAL (John Thompson), WIMMEN's 
3 (ed. Sharon Rudahl), ALL CANADIAN BEAVER (Holmes 
cover and Harold Hedd centerfold). Late January: 
Grisly's IMAGE OF THE BEAST (adapted from the book 
by Philip Jose Farmer) and Barney Steel's third 
ARMAGEDDON (B/W - $1). In Feb, Vaughn Bode's 
SCHIZOPHRENIA. In the Spring, a new SKULL and 
SLOW DEATH. Pencils are done on Corben's adap- 
tation of Harlan Ellison's A BOY AND HIS DOG. 

From Greg Miller and Lexi Pickett, Artists-at- 
Large, SNAPPER. From Tellez and Gasparotti, 
COMPOST. A sleeper coming up from Bruce 
Herschenson and East Coast Comix, a book by 

Steve Ditko--AVENGING WORLD. From Print Mint, 

ZAP #7. All art in except Moscoso's. Shelton has 
a couple of pages to go before the third Freak 
Bros book will be out. Those Bellepheron books 
are out. Shelton did MILLER'S TALE, IRONS the 
WYF OF BATHE, and doesn't that good lady resemble 
an underground publisher we know? Rand Holmes did 
the wrapsaround cover to be used on Marc Estrin's 
HISTORY OF THE UNDERGROUND COMIX soon to be pub- 
lished by Straight Arrow Press in San Francisco. 
Bhob Stewart corrects me on TALES FROM THE FRIDGE. 
Global McBlimp not related to Bill Gaines in any 
way (that was my analogy, not Bhob's). Says Bhob: 
“Truth is that the story was inapired by a TIME 
item about two years ago concerning a man in 
Brooklyn who supposedly makes terrific hamburgers 
and a plan by the former Kentucky Fried Chicken 
promoter to capitalize on this hamburger recipe. 
In general, FRIDGE was intended as a reaction to= 
fast-food operations-which I detest. Global re- 
presents a sort of everyman, a victim of fastfood 
Society. You might call him an Everyeater." +++ 


THE COLLECTED AQVENTURES OF 
oe cael 


CAN SUBSCRIBE TO THIS — 
INFOR SHEET. $2.50 YEAR 
or $1.25 6 mos. POSTAGE 


GOES TO A DIME IN MARCH. 
COMIX WORLD IS GOING TO 
BE LARGER AND BETTER SOON: 


Check or M. 0. to 
Clay Geerdes 
915 Indian Rock Rd. 


Berkeley, Ca 94707 
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On December 30, 1973, Cotati was the site of a 
mini-con. Promoted by Chuck Rogers, the event 
took place in the Inn of the Beginning and The 
Last Hiding Place. More of a small party, it 
was not a moneymaker for the few dealers who 5 
made the trip, but it was a nice way for the 
rest of us to finish up 1973. What did happen 
at the con was a panel discussion involving both 
over and underground artists. Panelists were 
Charles Dallas, Lee Marrs, Gary Arlington, Clay 


ere directed to Friedrich and Brunner and this was 
to be expected since most of those present were the 

ard-core straight comic fans. There are signs of 

hange, however. Many of the fans are now reading 

oth over and ugs. As far as questions go, they'd 

s soon watch the stars and get their autographs. 

few ug people were at the con, but mostly because 

f Ted Richards. He lived in the town for awhile, 
iso he knew what the comic scene was like there. Ted 
just published DOPIN' DAN #3. He brought up his 
idea for a comix rating code on the panel. It 

ould work just like the one now used for the movie 

nd would allow an artist to draw his books for any 

ge group he chose. After the panel, we checked 

ut the movies and sat around the expresso house 
talking the evening away. It was an upper. The 

ood of the younger Marvel artists is optimistic 

nd that's rare at this point. +4+++++4+4++++++++ 

SYCHOTIC ADVENTURES? When I first saw the work 

f Charley Dallas, it was sitting in Jaxon's living 
iroom and it was scary. We thought he would turn 
jout to be one strange dude. The story was "The 
'Dreamer" and it had been submitted to THRILLING 
MURDER and to SLOW DEATH. Both rejected it. Too 
gory. it wound up in Dallas' own title, PSYCHOTIC 
ADVENTURES ILLUSTRATED. Fact is, Sharon Dallas was 
the one who did it first. She read an old 1935 
WEIRD TALE, "The Homicidal Diary" by Earl Pierce, 
Jr., and it inspired the "Dreamer" poem which was 
later illustrated by Charles. Just out, PSYCHOTIC 
2 is a barbarian story. A lot of gore: but-the sex 


Geerdes, Mike Friedrich, Frank Brunner, and T Ted_ takes piace off=panel go this one would probably 


__Richards.Fgr-Dalias, the panel was his initia- 
tion into the weird world of comic freaks, his 
first public exposure. For the rest of us, the 
questions were mundane. Mike Friedrich told 
the story of his career from Rgbin scriptor to 
mainline Marvel writer and potential underground 
publisher. Mike has plans for starting a news 
company to be known as Star Reach Publications. 
His first book will be Star Reach #1 and the 
artists are Howie Chaiken and Jim Starlin. Mike 
says Chaiken will do Iron Wolf the way he wanted 
to do it for DC and was not able to. WEIRD WORLDS 
having been cancelled. Gary Arlington was asked 
about his nickel library and explained that Bill 
Gaines sent a lawyer around to tell him to cease 
doing the neo-EC covers. How come? Well, the 
titles belong to Gaines and he has recently given 
reprint rights to East Coast Comix so it's likely 
the suit was filed partially to eliminate confu- 
sion. The library was Gary's hobby, a fan trip 
several years old. Publishers are usually 
lenient about fan trips, but evidently this was 
not one of those times. Lee Marrs was not asked 
any questions, but that is not surprising. Most 
of the audience consisted of teenaged boys and 
they didn't know who she was or what she was up 
to. Lee is just back from the Big Bad Apple and 
- glad to be in Berkeley once again. She sold some 
work to both PLOP’ and CRAZY, becoming the first 
local woman artist to break into those markets. 
Lee's own title, THE FURTHER FATTENING ADVENTURES 
OF PUDGE, GIRL BLIMP waa. published this week 
by Last-Gasp Eco-Funnies. Most of the questions 


receive the Orange County Seal of Approval. The 
author is a tall, soft-spoken young man with a 
beard and longhair. He and wife Sharon are both 
22. both from Mechanicsburg, Pa. Charles' first 
story for ugs was "The Hairy Claw of Tolem" in 
SKULL 4, a story with a factual basis. Years of 
inbreeding led to a number of strange freaks being 
born in Tolem and one of them killed a child in 
1910. He was chased into a schoolhouse and it was 
burned down. No body was found. In the story, 
Charles has the people burn down his house. Next 
Dallas illustrated Lovecraft's poem ''To a Dreamer 
for SKULL 5, then published his first book of 
PSYCHOTIC ADVENTURES (Company & Sons). The rest of 
his ug work includes: ‘The Hunter" in PARANOIA 
(a collab with Sharon), "The Cellar Dwellers" in 
[INSECT FEAR 3; "Recycled" in SLOW DEATH 5; 
‘Violent Funnies" in REAL PULP 2, and now PSYCHOTIC 
ADVENTURES 2. Coming work 
includes "Night Life," a tale 
about Topless Clubs in North 
Beach; and "Ernie's Gang." 
| "Night Life" will be in Roger 
| Brand's TALES OF SEX AND DEATH 
2 2 and Ernie gets his re-venge 
in SLOW DEATH 6. Holmes, 
| Jaxon, and Metzger are also 
f| featiuted in SD 6. February 
| on that one if all goes wel, 


sa FEBRUARY” 


PSYCHOTIC ¢ ADVENTURES 
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George Baker, 
he has a lot of 
fun at the ex- 
pense of the 
brass, guys lik 
Col. Ganopener 
and General 
Wheelchair. A 
lot of Beetle 
Bailey influence 
in the relation: 
ship between Da& 
and Sgt. Turdy, 
but Richards is 
dealing with a 
real Army where 
Mort Walker has 
ignored the past 
ig a , two decades in 
a ee___ hniss Sunday strip 
al Es | all reality 
There was Bill Mauldin's HOME FRONT and Sgt. being opposed to King Features Syn- 
George Baker's SAD SACK and now there is Ted dicate. DOPIN' DAN 3 is Richards 
Richards! DOPIN' DAN. Ted learned his craft gafirst solo book. First two issues 
in the Air Pirates Collective back in 1971 Bao oe artists included, ------- 
the year of the assault on the Big Mouse. Hie OMISES, PROMISES: | ZAP 7 from The 
worked on Zeke Wolf in those Silly Sympathies Print Mint. Grisly's IMAGE OF THE 
parodies. Before the studio broke up andthe ‘ee and pea S 3 from Last-Gasp. 
artists went their separate ways, Ted was in- © STORY OF UNDERGROUND COMIX from 
to his modern soldier, Dopin' Dan, a charac- traight Arrow Books. Little party 
ter faced with all of the bureaucratic adsur- _held to introduce this one to the 
dity of the Modern Army. Dan appeared in a rtists to be eae in it was 
number of different comics from THE TORTOIS eld January 14th, a rainy Monday 
AND THE HARE, MERTON OF THE MOVEMENT, LEFT evening. We all trucked over. In 
FIELD FUNNIES, and even THE FURTHER ADVEN« a plush, candlelit, heavily-carpeted 
TURES OF THOSE FABULOUS FURRY FREAK BROTHERS fp>asement in North Beach. Present were 
then he branched out into three issues of hi@ WMar€ Estr@n, the author, Producers 
own title, all of which remain in print (from Alan Rinzler and John ee and 
Last Gasp/ P. 0. Box 212/ Berkeley, Ca). Daniy most of the Cartoon Workers of Americé 
has grown with the times. Ted was into the on hand to check out the book. Some 
second issue when the War in Viet Nam ended 4 didn't like the project & refused to 
(publicly) so he had to do some revisions and Allow their work to be reproduced in 
prepare Dan for re-entry. If you've been in ‘the took. Tom Veitch and S. Clay 
the service, you know this isn't easy. Inside, Wilson said no. Lee Marrs liked 
outsiders are a "buncha fuckin' civilians, an' the way the book was laid out, but 
whadda they know?" During Nam, it was worse, Was concerned about the inclusion of 
because nobody inside or outside could think | the Women's Comics Group. The book 
of it as a morally right war. The villains | is mainly about the early phase of 
were clearcut in World War II, but in Viet the ugs, circa 1970, Author Estr@n 
Nam, the division between North and South was] 28,8 teacher from Buffalo, New York, 


an abstraction. Richards deals with the War | 27d he was a fan back then. All the 
on the level of the foot soldier, and like action shifted to the Bay Area about 
: that time, so it's logical that Mark 
OI MIN. WNT GET OUT, Exe | is going to have to depend upon hearsay for about 

EO) UM. PUTTIN’ A MILLION MILES 
BIWEEN ME AND THIS 
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q three years of comix history. There is a rumor that 

| one of the cartoonists punched Estr€n out at the party 
|} and an incident like that is bound to wind up in a 
comic story so you'll just have to watch for it. The 
book will be out this spring and you'll have a chance 
to decide for yourself if it's right on or not. ----- 
‘Rand Holmes is in the Bay Area now. Said he had to 


Mm move down here because the comix were being suppress- 

a tp ee eae pair oF ere ory 
‘out to ge e an ey are us 

A the old pornography dodee th crap to it. Rand 


will do an eight-page story for BARBARIAN 4. ******* 


It's pretty clear that the distinction between over and underground is blurring fas 
ter and faster. A lot of artists are now doing work for straight mags & learning 
in the process that it is just as hard to get your money from them as it was from 
some of the underground companies. Art vs money. Will we ever have a world where 
we can just do what we do without having to worry abot a lot of extraneous things? 
I doubt it. Anyway, to keep you up on what the artists are doing: Greg Irons has 
a full page in COG 2. Jay Lynch is doing spot illos for the "Rushes" section of 
GALLERY where Skip Williamson is art editor. Skip has done a nice two-page re- 
view of Justin Green's BINKY BROWN MEETS THE HOLY VIRGIN MARY in January ish, one 
which indicates that GALLERY knows that a lot of us buy PLAYBOY for "Annie Fanny" 
and PENTHOUSE for Embleton's "OH, WICKED WANDA." I don't see why Skip felt he 

had to praise Justin at the expense of a lot of other artists, but that is what 
happens when you write comparatively. Some people are likely to be upset with 
Williamson's put-down of S. Clay Wilson's "boring, sexist, and blood-soaked demons 
that pretend at comic art"& if so they might drop a note to that cartoonist/writer 
at Gallery, 936 No. Michigan, Chicago, Ill. 60611. That January issue contains a 
rare photo of Dan Clyne, the young artist who did HUNGRY CHUCK BISCUITS. His part- 
icular erotic fantasy is on page 93. * * * Cover of CREEPY 60 is by Richard Corben. 
His color story this month is "The Hero Within" with a script by Steve Skeates. 
Corben got the Warren award for Best Artist/writer of 1973. All the hype written 
about him in CREEPY ignores the fact that the bulk of his work has been done for 
the undergrounds. But that's New York for you. As Lee Marrs said upon her return 
from Fun City, "They seem to think undergrounds were a fad that happened around 
1969 and then just disappeared." Lee is illustrating some how-to sex books for 
children to be published by Straight Arrow Books late this year. She did the cover 
for WIMMEN'S 3, which should be on sale about now.* * * Yes, there is a third issue 
of Guy Colwell's THE INNER CITY ROMANCE COMIC. It's hand-painted. Guy had a 
showing at the Good Times Commune on December 28, the first of its kind. This 
ought to be done more often. Seeing original art gives one a feeling that never 
comes from the reduced pulp printing. * * * CHANGES (P. 0. Box 631, Cooper Station, 
New York, N. Y. 10003) has a comic supplement in Dec., 1973 ish. Article by Mark 
Estren is "Crumb & Pals. Vs. Everybody." Interview between Joel Siegel and Will 
Eisner. Eisner's been basically pro=ugs since he did the SPIRIT reprint trip with 
Denis Kitchen. Some of his comments: "In his recent stuff, Crumb has become very, 
very good. He's begun to say something to all of us rather than just his little 
inner circle (Eisner refers to HOMEGROWN, done in 1971). See, what was so ex- 
citing about the underground was that for the first time in history there was an 
opportunity for any kid to get published. You give your stuff away. You do any- 
UME MMU YY thing just to get in print." Eisner 

has, of course, taken his SPIRIT out 
of the underground and is doing a new 
magaZine for Warren. * * * * * * * * lmMeWpTYy 
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Harold Hedd turns out to be gay in 
ALL CANADIAN BEAVER, a comic reprint- jp 
ed by Last-Gasp. WIMMEN'S 3 is a fun 
and games issue & features several new ty 
artists. ETERNAL is more of John “\e 
Thompson's mysticism. L. A. COMICS 2 | 
is a crime issue. (L. A. from P. 0. : 
Box 25896, L. A. Ca 90025--65¢) And ZZ: 
these pictures are by GRISLY, all 
from his incredible graphic adapt- 
ation of Philip Jose Farmer's IMAGE 
OF THE BEAST. FREAK BROS 3 next. C.G.>* 
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jell, your long wait is over because 4 YHaR 2aASSES LIKE NOTHING JITH THE FABULOUS 
FURRY #*AlsaAK BROTUSRS is at the bindery it. San Francisco at this moment and should 
se in your hot hands by the tite you get CW. ‘VYhat's Shelton into? He's going on 
gith the ly pages and keeping the faith. With Crumb, Griffin, hoscoso, Snain, 
ye's in ZAP 7, and what you may not know about is ZAM. While everyone wes in the 
:rew getting GAP out, they sat down and jammed awhile; result was 2AM, wh’ cn will 
oe oublished as a snatch-sized comic. Gilbert has drawn a new WONDER WART-HOG 
story for the book. Because the WART-HOG anthologies are being printed by differ- 
ant eomnanies, #3 will be out before #2. Both ZAP 7 and WW #3 should be on sale 
= LE EE Z while you read this. at RirP-O8r Phhss, 
he upstairs has been remodeled. Jaxon 
is working on illustrations for a book 
on American Indians to be published by 
Bellerophon. Rip-Off did the t-shirt 
which will be your ticket to this year's 
Berkeley Con. The Con will be held from 
April 17-20 at UC's Pauley Ballroom. In- 
formation on the affair: Joe Vascauez or 
Nick Marcus. Joe at (415-642-7477). By 
mail, Berkeley Con/SUPERB/UC Camous/Berk. 
I've been asked to 
coordinate a panel 
and my guests at 
this point include 
Lee Marrs, Larry 
Todd, and Mike 
Freidrich. Others 
who are interested 
should contact me. 
In July (26-28), I 
will coordinate a 
weekend proprram on 
Amerieun comics 
past and present 
through UC and am 
interested in dis- 
cussing the event 
with any artists 
or fans who would 
lize to partici- 


Shelton and Fabulous Furry Freak Brothers 


pate. I would like as much variety as 
possible in the program and intend to 
rent a number of animated films and to 
show numerous slides of Golden Age art. 
A flyer on the weekend will be at my 
table at the Berkeley Con. .. . MHEF 
2 is out (See infovand background be- 
low). Other new books include: IMAGH 
OF THE BRAST (first 75¢ B/W ug.) and 
WIMMEN'S 3 from Last-Gasp/P. 0. Box 
212, Berkeley, Cae; TRUCKIN'2, TALES 
OF THE SPHINX 2 from Print Mint, &30 


Folger, Berkeley, Ca. From Canada, 


ORB MAGAZINE #1, 31 Albany Avenue, 


Toronto, Ontario, a lot of nice 


science fiction work by artists like 


Stan Berneshe, John Allison, and Paul 


NeCusker. . . . Straight Arrow's A 


HISTORY OF THE UNDERGROUND COMIX is 


taking shape. 1 did the annotated 


bibliography. The book will contain 


a comprehensive list of all known. 

ug publishers at time of publication. 
Cover by Rand Holmes, the book is a 
semi-memoir by New Yorker Mark James 
Estren, and you'll probably see parts 
if not all of it at the Con in April. 
. . . this, from David Ta€elman in 
Washington: "It's easy to think that 
the world is saturated when you live 
in Berkeley, but comix have yet to 
realize their potential everywhere 
else." I think that's true. People 
who have known about Crumb and Shelton 
for a long time due to their national 
exposure are now beginning to find 
other cartoonists of interest, and it's 
“likely the demand for comix will in- 
crease in the next few years. .. « 
When you think of animation, you think 
of cartoons on film, but John Lion's 
Magic Theatre in San Francisco (1572 
California Street) is doing a cartoon 


FRED SCHRIER and Dave Sheridan, creators of “Meef Comics” 


WARD N'! PAT'S OUT, In mid-1969, the Overland : Vegetable = 
You can get it fr Stagecoach rolled into California carrying 
Cartoonists Co-op, 
Box 40474, San F. 
94110. 65¢. Kim 
Deitch's new story 
"Scooped" will be 
in THE LEAN YEARS, 
a new comic by 
Seigel and Simon, 
the SAVAGE HUMOR 
poys. Kim did the 
cover. COMIX & 
COMICS will do Jo 
Pound's RONALD THE 
BARBARIAN when the 
art is finished. 
Bob Beerbohm tells 
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and David Sheridan. This dynamic duo 
settled down in the vicinity of Mill Valley 
and by October they had the first issue of | 
Mother’s Oats Comix zapped out of their | 
brains and into the head shops serviced by. 
The Rip-Off Press. The first one was a . 
psychedelic purgative. In the opening. 
story, Dealer McDope discovers a hole in 
his reality. He slides through like Alice 
into Wonderland and in the new world he 
finds that mushrooms have a lot to say if 
you only listen to them. Back in the real (?) 
world, he discovers that reality is no 
longer what he thought it was, an insightful 
experience not at all alien to those of us who 
lived those late ‘60s. Sheridan and Schrier 


were dealing with levels of reality few 
cartoonists had attempted in their 
graphics. 

Late that year various artists had begun 


mee ”~ mam dn dinmunan dha mannithilibes Af am nantamns.. 


acouple of Ohio boys named Fred Schrier 


on stage. Written by Michael McClure 
under the influence of ZAP, it feat- 
ures a very Wilsonesque dyke as well 
as characters like Shitfers, Penguins, 
and naked tap-dancing stars. McClure 
has been doing stage cartoons since 
THE BLOSSOM in 1969 and this one is 
the first of what he calls The Purple 
Hero Cycle. Because the hero is a 
flying purple cock and balls. «. . 
Down in Seal Beach, John Aulenta is 
working on PARADISE COMICS . .. To 
edit WIMMEN'S a Shelby, and did you 
notice that Lee's character. on the 
cover of WIMMEN'S 3 was a nice parody 
of the cover of Ms. #1? ... The 
cartoonist as teacher: Art Speigelman 
at the Art Academy on Sutter, and now 
Dan O'Neill at UC Extension. O'Neill 
has two sections of people learning 
how to draw the comics. The academy is 


beginning to notice the comics, but they 
usually don't know what to do with then. 


They began in the newspapers so do you 
teatéh them in Journalism 1? They're 
written in English, and they're graphic 
art, so should they go through English 
and Art Departments? So tiresome to 


argue about the validity of comics with 


people who write books about single 
lines of Chaucer and can't recognize 
folk poetry in graphic form. .. . The 
Nostalgig ORPHAN ANNIE is selling for 
34.95 at a lot of department stores. 
1974 is her 50th anniversary. Annie 
Fanny's only 12, but the PLAYBOY 
collection is back in print, too. It's 
#2050. Don't you think Harvey Kurtzman 
ought to do something to commemorate 
that Golden anniversary? 


me they nave a new 
artist, too, but 
nobody's saying wh 
he is or what he 
does yet. Bob co 
pared him to Hal 
Foster! « « « Jn 
San Jose, Bob 
Sidebottom should 
have BARBARIAN 3 
and CALIFORNIA 
CoMiIcs 1 fairly 
soon. Looks Like 
the race is on for 
the Berkeley Con. 
About a dozen new 
books came out for 
the last one. «. . 
L. A. COMICS 2 is 
smooth. 65¢ from 
P. 0. Box 25896, 
Los Angeles 90025, 
That ts ite 4 


IUISCUSS THE POSSIDINITY OT an ecology- 
oriented comic book at The Ecology Center 
in Berkeley. Out of those meetings evolved 
the first issue of Siow Death Funnies. Gary 
Arlington suggested the title. Greg Irons 
did the cover. Sheridan and Schrier 
} contributed stories along with several 
other artists. Sheridan did ''The Burgie 
Patrol,’ Schrier ‘‘Ecotogy Mythology."’ 
Late that year, Schrier went inte the Peace 
Corps and was assigned to a tour of duty in 
Afghanistan. While there, he did ‘Word 
Saiad,"' *’Mean Mr. Mustard, the Balloon 
Salesman,'’ and ‘The Bubble Blowers’ for 
Mother ’s Oats No. 2 (Rip-Off Press, 1970). 
He completed one full book, The Balloon 
Vendor (Rip-Off, 1971), and most of his 
newest book, Meef, before returning to the 
states in October of 1972. Stylistically, 
both of these artists do a great deal of 
improvising and experimenting with 
theme, content, and structure. Their work 
is more surrealistic than realistic and 
neither hesttates to deviate from reality 
_upon impulse. Reading their work gives one 
the feeling that all things, animate or. 
inanimate, are alive and worthy of 


consideration. Acharacter in The Balloon 
Vendor runs from a herd of singing 
vegetables. In ‘’The Bubble Blowers,"’ a 
_ calm, ordinary little man is shaken-up 
i when he gets on a bus filled with dozens of 
men who look exactly like him. 
Sheridan and Schrier delight in violating 
! all of the conventions of the comic book 
form, In‘’FunHouse,’’ Sheridan bends and 
warps the normal panets of a page to suit a 
character’s own distorted perception of 
reality. There may bea story line, but it is 
never what the reader could have 
anticipated. - 

Where did Meef come from? 

Fred Schrier told me it came out of a can 
of red paint in the hand of a freaked-out 
sculptor in a kitchen in Cleveland, Ohio. 
That worthy painted ‘“MEEF*” ail over 
everything, including the refrigerator. 

Like most of Schrier’s work, Meef is set 

| ina dream world. What you think is reai 
~ most likely isn’t. 
“It's not a comic book,"’ says Fred, 
“Call it people’s fine art,’’ adds Dave. 
i've always known the underground 
comix were that. 
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The underground newspapers which functioned throughout the 1960's were mostly cause-= 
oriented and when those causes ended (like the War, the Draft), so did the papers. 
Those that survive to the present are strange hybrid beasts, financed by the very 
kind of advertising they would once have rejected. These small weeklies are called 
sex papers or entertainment papers (hype sheets). Some exist in an in-between world, 
half-politics, half-sex, with a lot of other things sandwiched in. It was in the 
small papers like the Berkeley BARB, Los Angeles FREE PRESS, and EAST 
VILLAGE OTHER that underground COMIX began, and collectors are now starting 
to search for such rare items as GOTHIC BLIMPWORKS and ZODIAC MINDWARP. 
After all, a collection ‘ of the work of Greg 
Irons is not complete q © without his Berkeley 
TRIBE covers and the Vince Shazam material 
originally published in the short-lived San 
Francisco ORGAN. If you are collecting the 
art of Trina, you'll be looking for the 15 | 
issues of the women's paper, IT AIN'T ME BABE 
produced by the coll- ective of the ssme name 
in 1969-70. Maybe you just got into the ugs 
and you don't even kno about John Bryan's THE 
SUNDAY PAPER, precurso of the current S. F. 
PHOENIX, which feature four-pages of full-coler 
ug funnies. It ran 7 issues, before John ran 
out of money. The comi sections are still avail 
able from him. Write toy PHOENIX, 79 Beaver St. 
San Francisco, Ca. Fans of Dave Geiser and 
Willy Murphy will be glad to hear that both the 
artists are doing regular strips for PHOENIX. 
There have only been a few books on the undergroum 
press so far and most of them by people who were 
not part of the trip; i.e., grad students 
doing theses. i'm puch thinking of Glessing’ 
THE UNDERGROUND PRESS IN) , Sag AMERICA, and Lawrence 
Leamer's THE PAPER Bi asa REVOLUTIONARISS. No 
doubt more scholarship will be done on this period in the next few years, but it is 
not going to be easy. Few libraries kept any of this material. Most of them did not 
even subscribe to make it available to their readers. Those scholars who decide to 
hunt down the papers are going to find a lot of frustration ahead of them. The papes 
are gone and the people who produced them have dispersed. A whole decade of unique 
and innovative American literature lost because it went against propriety and the 
journalistic mainstream. The funnies fared better than the rest of the papers, be- 
sause the cartoonists kept their originals and reprinted most of them at a later time 
in comic book format. Nearly all of the known ug cartoonists today oublished their 
sarly work in the BLIMPS or YELLOW DOGS. . .. So what's happening? Well, there may 
be a renaissance of tabloid comic art coming up. The Berkeley BARB is running more 
panels and strips these days, and ROLLING STONE for March 14, 1974, has a strip by 
Rand Holmes. ZENGER, the San Francisco State College paper, did an interview and 
zover spread on Ted Richards in February. I ran into Ted when he was getting stats 
of the new material at Rip-Uff Press. The new work is called EZEKIEL WOLF, and it's 
to be a long, graphic novel. We talked about the Straight Arrow History of UGS 
(COMIX WORLD 6) and Ted said, "It's funny all these anthologies coming out. The 

best of the underground artists. They're writin' guys off who aren't even 30 yet." 
Ted's right. What it is is an extension of the New York attitude thet the ugs weve 
a.sixties fad which died out. It's a logical idea when you consider the competitive 
aspect. Marvel wants everybody reading SPIDER-MAN, not DOPIN' DAN, and if any ug 
artist gets any action on the East Coast it's likely to be because he's being pro- 
noted by Eastern companies that want to sign him up. Information on the East Coast 
is limited to the straight comics, and one of the main reasons COMIX WORLD was start- 
3d was to get out the info on the ugs to those who couldn't get it elsewhere. When 
SOMIXSCENE first started, I sent a proposal for an underground column to the editor. 
I not only didn't get a reply, but my material was ripved off. An article on horror 
gromoted Richard Corben and ignored Greg Irons, Jaxon, Charles Dallas, Spain, Ror 
dayes, as well as trips like SKULL, REAL PULP, TALES OF SEX AND DEATH, INSECT FEAR, 
and the whole underground EC revival trip. cbmIXsCENE (now MEDIASCENS) is Jim 
Steranko's personal hype-sheet, and while Undergrounds are listed on his masthead, 


the past three issues have had no information on them. THE COMIC RE-DER is in the 
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same category. Detailed descriptions of 
the latest banalities of the HulK and The 
Thing are given, while a single page is 
alloted to the ugs. When Menomenee Falls 
took over the READER, I wrote to Jerry 
Sinkovec to offer him up-to-date coverage 
on the ugs, and like the rest of the Hast 
Coast trippers, he didn't have the court- 
esy to answer me. It's pretty clear that 
the artists and writers on the West Coast 
are going to have to develop their own 
media scene. Those who get their news 
from the East are likely to feel that 
nothing is happening in the undergrounds 
when the truth is they are just beginning. 
The second Annual Berkeley Underground Co 
is coming up on Avril 17-20 at PB. 

Ballroom on the UC_campus. It's $5.50 in 
advance. Tallies go for $35 (3 x 6'). Ads 
are $25 for a full page, $15 for a half 
page and covy is due by March 15. Guests 
include all of the major underground art- 
ists and a number of overgrounders as well. 
Films include "Juliet of the Spirits," 
"Dumbo," and "The Seventh Seal." There 
will be workshops and drawing sessions 
and discussions as well as an original art 
show. Over 4,000 veople showed up last 
April (and, in case you're a VIVA reader, 
Shel Dorf had nothing to do with the 
Berxeley Con, which, naturally, was not 
held in San Francisco--Shel does the Sah 
Diego Con. 


Send your bread to BERKELEY CON/SUPERB/ 
UC Student Union/Berkeley, Ca 94720. 
Call tem at 415-933-3667. Even Mel 
Blane is coming! .. . Watch for MEEF 2 
this week (March 1)... . Jay Lynch's 
NARD N' PAT is out. Jay tells me he 
finished it January 25th. That's for 
you historians. . . « 39¢ to Chick Pro- 
ductions, Box 662, Chino, Ca. 91710 gets 
you CRUSADER COMICS #1 by Jack T. Chick. 
» » e Comics and Comix, 2512 Telegraph 
in Berkeley will publish four books this 
Aoril: John Pound's RONALD THE BARBARIAN 
Jack Katz' THE FIRST KINGDOM, Pinkoski's 
SPACED, and Tom Bird's BARBARIAN KILLER 
FUNNIES. . . Irina has a story in THE 
LEAN YEARS. Her GIRL FIGHT 2 will be 
published by The Print Mint in April. 
She's been teaching a comix class in 
junior high and has said she'll lecture 
on "The Image of Women in the Comix" for 
the Comics Conference I'm coordinating 
for UC Extension (55 Laguna, S. F.) 

July 26-28. Tuition will be about $50 
and you'll get two units of credit in 
ENGLISH!! COMIX WORLD will have a table 
at the Berkeley Con. Stop b 


For complete set 
send an extra dollar to 
You need some 


of back issues, 
cover costs and mailing. 


VIVA's editor oughta know that.). svecific info, write and ask. ******* 


HE CODOLD NOT SEE 


THE FOREST 
FOR THERE WERE 
NO TREES .... 
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NO, LISSEN, JADA. YOU'VE SAVED AWHATE co gack 
US ONCE. \T ISN'T RIGHT FOR YOU | [To THAT BIG-NOSED 
To RISK NOUR NECK FOR US AGAIN. / \ BABOON? RETURN 
OLD WUDSON'D FORGIVE YOU, You ae) SES: 
GOTTA GO BACK To HIM R 
WAILE WE—-— NEVER? 


FOR YEARS | HAVE 
DREAMED OF FREEDOM, 
NOW, | AM FREE-FREEt 
T HAVE CAST ASIDE THe 
VEIL, AND THIS 1S AS 
MUCH MY FIGHT AS 


yt 
le 
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The serious student of comic art, whether he thinks of himself 
as a comicologist, panelologist, triviologist, or hard-core 
nostalgia freak, must consider the social context in which his 
subject matured and developed. Comics were free when they first 
began in the 1890's, because no formulae had been established 
for them. Luna Press, Box 1049, Brooklyn, N. Y. 11202 has made 
available two important books on our subject. One is Coulton 
Waugh's The Comics (1947), the other a compilation of the early 
work of Royston Crane by Gordon Campbell and Jim Ivey, WASH 
TUBBS: THE FIRST ADVENTURE COMIC STRIP. What one gets in Waug 
is the flavor of the early period. The dates and the facts are 
there, but more important is the tone and the attitude, the op- 
timism and warmth through which they are presented. The Comics 
tells the story of the first group of successful cartoonists, 
strip artists like Harold Gray, Elgie Segar, Roy Crane, Milton 
Caniff, and Hal Foster who were able, via syndication of their 
work, to become millionaires. The same would have been true of 
the underground artists of the late sixties had they received 
pay for their work, but the Underground Press Syndicate worked 
in a different manner. It was designed to circulate free infor- 
mation and to help small papers get started. Asa result, any- 
story or comic strip which appeared in any one paper could be re 
printed free by all of the other members of the syndicate. This 
system made young artists like Robert Crumb and Gilbert Shelton 
famous, but hardly rich. The politics and the social milieu 


In the Bay Area, animated black and 
white cartoons may be seen at Inter- 
section, 756 Union St, San Francisco; 
at Renaissance Rialto, 841 Gilman St., 
Berkeley, Ca, and often at Pacific Fi 
Archive in Berkeley. For antique mags 
I recommend The Magazine, 839 Larkin 
S. F. As the most complete chronology 
and bibliography for comic students, 
see Reitberger/Fuchs: COMICS: ANATOMY 
OF A MASS MEDIUM. Query CLAY GEBRDES 
re lectures, programs, or workshops. 


were different in the two periods and the goal 
of the strip artists was to find a successful 
formula, sell it to the syndicate (formed in 
1913), and become as rich as Chie Young or Chet 
Goulds the goals of the underground artists 
varied, but few would have said they wanted to 
find successful formulae and get rich. 

The WASH TUBBS strip reflects the values 
of Crane's time. In the early days (It began 
in April, 1924) when it was a gag strip, the 
women were strong. Characters like Tango, the 
tiger tamer, dominated the strip and men were 
frequently depicted as physically small. Wash 
Tubbs always makes me think of Louisa Alcott's 
Little Men, a novel which reflected the Victor- 
lan conception of children as miniature grown- 
ups. Wash joins a cireus and the strip develop 
into a new area when he is hurt by a tiger. In 
the hospital, the readers begin to worry about 
him as they did about Annie Rihiok began the 
same year and probably has as much claim to be- 
ing the first adventure strip as Tubbs) and the 
suspense is on. The student of strip art ought 
to study this book carefully. It's $6, nicely 
bound, and the Waugh 
history is $5. Those 
of you who are inter- 
ested in the serious 
study of comic art ma 
keep up on all recent 
courses and programs 
and publications via 
COMIX WORLD, 
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SO (TS A LOTTA \/W'DERN BETCHA! 


BUNK ABOUT NOUR ANYBODY AS | 
TIGER. LADY BEIN' DELICATE AN’ &-'@\ Co THE PAD-RooM, 
such A RIP-SNORTING / FEMININE AS WASHE ? 
WILDCAT » EH? “TANGO , DANGEROUS? 
R b . AMPOSSIGLE! 


WARDLY BUDGE 
Co! 


COMIX WORLD is an information 
newsletter read by every major 
artist, dealer and publisher. 


A Subscription is $3.00 for 12 
issues. 


A complete set of back issues 
is $3.00. This includes the 
first 20 newsletters. 


915 INDIAN ROCK ROAD 


ULAY GEERDES 
BERKELEY, CA 94707 
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MEEF 2 is all Fred Schrier. A 
_nice head comic. Lot of visual r ae ie ey | ae comix do 
trips. In "The Electronic Music eeu ee oe. columns, the 
Concert," today's audience is — ooks tend to be a one-way 
A 


confronted with the music of the form of communication, and the 
future. ine satire. Other — only way anyone can find out 
nostalgic themes include Theatre ine others are thinzing about 
of the Absurd (1960), and Zen e fantasies in them is to 
(late fifties). This comic is read the occasional articles 


-a reflection on the past, & which appear in fanzines or 
does not contain any contempore J _f 
ary references. The artist was O T 
gor 
(appl sh. 


‘ cals 4) underground papers. Hrelieve 
= : me, there is a lot of vublic 

in the Peace Corps in 1970-72 & © ) Es f 

did not see the end of the 60's 7~ aaa 


feeling about the ugs; it just 
a raat ges appegr ie print, and 
the way those of us who lived =a at's only logical given the 
here aid. MEEF is 24 pages at \-=—*‘6F oo Ae attitude of the media toward 
_ 50¢ (like Lynch's XN N' Pat), _— hire se F comics in general. We're in 
put this is not the burn some — ya “Trent | 1974 tad and there is a new 
say it is. nd has come out ii PONE readershio for the ugs whict. 
at 75¢ and ARM DDON 3 at $1. STAR Se is the beginning of an never saw the psychedelic 
We ean expect all prices to be | alternative rip for Mike Freidrich world which stimulated the 
higher this year as inflation and it might help some of the Marve] |acceptance of ZAP. For the 
hits the comix along with every- artists to get out of their rut. A new reader, "head comix" are 
thing else. We can expect a lot few intend to try it, evidentally. strange territory. I lived or 
_ more nostalgia as well. The new 2ne first issue has art by Jim Starlin|Ashbury Street in the Haight 
ZAP is nothing new to regular and Howie Chaiken and Steve Skeates. |from 1965-68, and I renerter 
Teaders and with the exception Mike got the backing and formed a the way people reacted to the 
of Crumb's material it has a company to produce the book, which art then. WeWould see the 
depressing tone throughout. The will become a series if #1 sells. . . |latest Wes Wilson or Mouse- 
hence of the artists seem to be lLhere is a rumor floating around that Kelly poster for the Fillmore 


, Marvel Boss Stan Lee has b dis- concert of the k ‘dd 
in different places now and, tc s been s week and we'd 
me, Lee ante oi hie pook has | cussing the production of a Marvel stand in Mnasidika or Wild 
been lost.; I think if Crumb underground" with Denis Kitchen of Colors or In-Gear or the 


J Krupp. .... Michael J. and Shelb Blushing Peo Ski i 

he be e are g ny nnidipoin 

wowing pe eg ae ala! working on NET PROFIT, which is ae or in the Psychedelic Shop 

an anthology of the best art in #Spect of a larger: project designed tojTun by the Thelan brothers 

America. but his desire to lety S2ve the remaining whales and dophins |and we'd just try to figure 

a lot of new artists into the | ff0™ extinction. Seems tuna fishermen out the letters. On acid or 

trip was vetoed by others and , often catch dolphins in their nets & |SPpeed the meaning of the art 

he wasn't into hassling about just kill them and dump them rather was not in question; it was 

it so he split after three issueg"an trying to put them back into the clear. The San Francisco 

snd did his books on his own, Ocean. There's an eco-bummer. . . . JORACLE (born Sevt. 10, 1966) 

spreading them around to all A new one by S. Clay Wilson soon. It'sWOuld appear on the street 

of the companies. The story called PORK. . . . Comics continue to jSometime during the week and 

js all contained in an inter- infiltrate the academy: Thomas Inge it would be covered with head 

view published in the first is teaching a course on American Coricjart, the incredible design 

issue of INSIDE COMICS « I won'tart at Virginia Commonwealth U. (3/21-|work done by artists stoned or. 

rehash it here... . The re- 5/9). Art Speigelman is teaching at |SPeed. Only a few of the nos- 

orint of ALL CANADIAN BEAVER the Academy of Art on Sutter in S. F. |ter artists turned to comix 

COMIX is out a Last Gasp Trina has a course going at Everett when the poster trio began to 

Eco-runnies. It's comic sex Jr. High, and Lee Marrs is at Laney wane in 1969, guys like Jaxon, 

. and anti-repression (all of two nights a week. My own seminar on |nelton, Irons, & Rick Griffin 
’ the comix have been supressed the History of American Comics has beertO name a few; the others vent 

in Canada, which has upset approved by the English deot. at UC. yinto advertising or left the 
eaten ists like Rand Holmes.) July: 26-28. Guest speakers include: Bay Area to do other things 
. Dick Lupoff, Don ault, Trina, Shelby, Living on the street at the 


& contains work by Rand Holmes| ; 
ene Brent ioutesse The Holmes | Lee Marrs, anc Tom Andrea. .... time, we saw the art evolve 
trom vosters « ads in the ur 


material stars his Harold Hedd. > 

I talked to Holmes last week papers into comic pages & 

and saw the finished art for finally into comix, and tne 

the cower of SLOW DEATH 6, a comix we were reading then 

nice science fiction trip were drawn by Joel Beck. He 
did three: LENNY CF LaREDc, 


which will remind you of Wally - 
which w remind y y MARCHING “YAnVih: ; 
darCHEN and tie Tei n, 
Print Mint published them, 


dood. Rand's story, "Raw Meat," 
7 
COMIX WORLD is an information 
newsletter. for a subscription 


originally scheduled for SKUL 
will run in SD 6. His next 
story concerns a female barbarian 
(12 issues), send a check fo 
: ae Tr 
$2.50 to Clay Geerdes. : 
915 Indian Rock Rd. 


who, he says, will go beyond like 
ITU 
aerael ey Ca 94-707 
For a set of back Issucs, send 


Royer's Anniki (EE * 

This is the one for Bob Sidebotto:'s 
an extra dollar to cover cost 
of handling and mailing, 


( 
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NOTE TO FANS: 


PRICES ARE ALL GOING 
UP. WHEN YOU SEE THE 
STICKERS ON YOUR COMIX, 
THEY WER PLACED THERE 
BY THE PUBLISHERS. IF 
THER IS MORE TEAN ONE 
STICKER, IT MEANS YOUR 
HEAD SHOP IS OUT TO MAKE 
A BIGGER PROFIT. SOME | 
STORES MAY STICKER CCMIX | 
NOW IN PRINT. IF yc | 
| 


BARBARIAN 4. Trina has agreed to 
do 10 pages for the same book. Her 


GIRL seh 2 comes out in May. Bob 
says BARBa Abe 3 and CALIFORNIA 1 
are due out is week tiessh 30) so 
if they,aren't, drop him a note at 
73 Bast }fernande in San Jose « ask 


\. Dim why they aren't. He loves mail. 


KNOW WHERE TO GET ANY 
50-CENTERS, BETTER GRAS 
THEM FAST. 


TH LAST COMIC BOOK 
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CLAY GEERDES 

Call him Barney. Steele is his last name. 
The man of steel. A reincarnated Jack 
London moving around th 
his center. Afriendly, fast- 
(November 6, 1938) who wears black 
leather jackets and drives a big gray 
monster of a Buick. In his novel in 
progress, he’s out to breathe some new life 
into superheroism. ‘‘In my book, the bad 
guys get killed and the hero and heroine 
come out winners inthe end.’ Hemingway, 
Hammett, Chandler, Stout, Macdonald and 
Steele. 

“Oh, you're the deep sea diver from 
Texas,’’ said Michele Brand. 

We were at Roger Brand's apartment in 
the Mission district. Barney was reading 
Brand's originals for the second issue of 
Tales of Sex and Death. We drank some 
beer and talked about the EC Convention 
held in New York last month. Barney's 
initiation into the world of Undergroufid 
comix and the intricate network of artists 
and publishers now located in the Bay Area. 

Steele was born in Hamilton, Ohio. He 
went to Hamilton High where his homeroom : 
teacher tried to straighten him out at the 
age of 14. Seems Barney had drawn most of 
his Armageddon book in pencil and was 
showing it around when the teacher decided 
to lay alittle heavy puritanism on him. He 
confiscated the art and knocked the young 
artist around — yeah, rural teachers get 
off on treating their students like they are 
apprentice recruits in a military training 
camp. 

Which Barney was, but not unti! 1961 when 
he was in San Diego training to be an 
underwater demolition expert (those are 
the frogmen, the guys who de-fuse the 
mines like those that are now floating 
around in Haiphong Harbor). He split from 
high school early and by 1958 he was in the 
Merchant Marines as an able seaman doing 
a tour of the Far East. He didsome drawing 
and painting while he was at the base in 
Coronado (where the UDT Schoo! is 
located), but no lucrative offers were 
coming infor his art so he decided to take a 
commercial diving job in Louisiana. That 
was 1966. 

‘'What we did was perform services for 
offshore drilling operations for the oil 
companies. It wasn’t a Jacques Costeau 
thing, either. The complete opposite. A lot 
of dirty work." 


“I candigit,‘ | said, my own memories 
of mucking tanks on a tanker back in the late 
‘50s being about as gross as a panel of 
Deviant Slice Funnies. ''Did you have all 
your own gear?’’ 
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“‘Mostof it. |hadahose, wet suit, radio, 
and a mask.”' 

“Are they still doing a fot of. ‘offshore 
drilling?’ 

“You better believe it. The crewboat 
rides are getting tobe six and seven hours 
long. Hell, the oi! industry pulled Louisiana 
right out of the stone age and put them in the 


20th century.” 


“Did you ever find time for any cotlege 
work, Barney?’’ 

“In 1966, | tried a semester out at 
College of San Mateo, but | blew it off, man. 
Just wasn't my scene. Nothing there for me 
at all. | had one good life drawing class 
from aman by the name of Appleton. But all 
that Political Science and English was just 
abig pile of shit as far as | was concerned. | 
bought my own books and went to Seattle." 

“Why Seattle?” 

‘‘Itwas a new place. | hadn't been there 
before. | did a lot of reading and studying 
there.”’ 

“What did you read?"’ 

“Aristotle.” 

“What? His Nicomachean Ethics? 
Politics?” 

““A lot of different things. | was really 
impressed with his theories about art. He 
said'Art completes what nature is unable 
to finish.’ | was always impressed with that 
line.”* 

“What else did you read?’’ 

“Lot of Ayn Rand, Spillane, London. 
London blew iton all his heroes in the end. 
Destroyed all of them.’ 

“Himself, too. Ironic the way London 
died. He counted out exactly the number of 
sleeping pills it would take to kill him. Had 
it all figured out on aslip of paper that was 
found by his body. Not what you would 
consider an heroic way to die. His 
autobiographical character, Martin Eden, 
drowned."’ 

Barney identified with London in a lot of 
ways. London did a lot of shitwork to 
support himself while he was writing. In 
Seattle, Barney kept his economics 
together by pulling chainin a lumber yard, 
joading cargo as a longshoreman, and he 
even worked for a while as a powdermonkey 
in an explosives yard. In 1968, he took an 
ammunition run to Vietnam in the Merchant 
Marine in Seattle. 1969 found him in 
Anchorage, Alaska, still following the call 
of the wild. There he had a good studio and 
he was painting full-time. ‘‘That was the 
leanest mother-fuckin’ town you've ever 
beenin, man. It was an all-night town, the 
kind of place where you can go out at four in 
the morning and throw down a cup of 
coffee.” No doubt Barney was 
remembering being a teenager in rural 


ARMAGEDDON 
NO. 2 P 


Ohio where they roll up the sidewalks about 
ten in the evening and starve all the night 
people to death. 


Later in 1969, Barney came to San 
Francisco and rented a studio near 14th 
Street. '‘I was beginning to concentrate on 
my craftsmanship by then. | turned outa lot 
of really good mistakes when | was there." 
But the money still wasn’t coming in. 
Barney had worked at a foundry for a while, 
but he didn’t want to get into that again, so 
he took off for Louisiana and got into his wet 
suit again. In 1971, he was diving off the guif 
down in Texas, and it was about that time 
that he began to get Armageddon into shape. 
While he was in New Orleans bumming 
around one afternoon, he found the 
addresses of some of the comic book 
companies in a local head shop. He had 
nothing to lose by sending out some 
samples of his work, and one of those 
samples got him an encouraging letter 
from Bert Varga of L ast GaspEco-Funnies 
in San Francisco. Finding a possible 
market for his art was an upper for Steele 
and he had finished drawing Armageddonby 
April of 1972. A less restless artist might 
have mailed his werk, but not Barney. He 
packed it up and hand carried it to the 
company. 

Armageddon was an unusual book. For 
one thing, Steele drew the original on 
veltum with Pelikan ink, using brushes and 
rapidograph. Not being a grad of Pratt or 
any other art school where he would have 
learnedcertain standard techniques about 
graphic art, Barney was an innocent. But 
not for long, because he met Larry Todd 
and anumber of other artists who were glad 
to teach him. In the Bay Area among the 
underground cartoonists, there is a great 
deal of camaraderie and sharing. The 
artists know one another and they know how 
they differ from one another artistically. 
They are all influenced by the masters of 
the craft like Jack Davis, Jack Kirby, Wally 
Wood, Kar! Barks and WaltKelly, but there 
area lot of local influences, too. A couple of 
artists can be political opposites and still 
relate to one another's artistic styles and 
forms of graphic presentation. 

Armageddon is Barney's first comic. 
The lettering is rough, and the book has 
more dialogue thannecessary, but the style 
is something new to the undergrounds. 
Steele's hero Harlan (a name, which, he 
tells me, is common in Ohio where he grew 
up) is a Philosopher-King and his mate 
Ruby is everywoman. Their relationship is 
a strange one and it is going to outrage 
some people and delight others. 

We stopped by one afternoon to see Jaxon 

and show him the book and one of the first 


things Jaxon noticed was’ that Barney's 
characters were drawn so that the veining 
in their arms and legs was prominent. Few 
artoonists draw veins and looking at 
Barney's pages one can see that they add a 
sense of reality and dimension to his 


' figures. His models? Well, he used a lot of 


muscle magazines. ‘‘Those old beefcake 
mags are great on muscles. The Ring is 


-good, too:’’ Fighters go through dozens of 


poses, giving as many views of the muscles 
as anartist needs. Some use photographic 
morgues. When Jaxon and Beatrice were in 
New York visiting with Al Williamson, he 
showed them some of his polaroid shots. 
Good idea. Take the shot and use it as a 
basis for the panel. Later on in the day when 
Iwas looking at Simon's copy of the second 
E.C. folio, | could see that most of the 
panels had been drawn’from photographs. 
At The Comic Book Store, Gary 
Arlington looked over the copy for 
Armageddon. ‘‘It's good,’’ he said. ‘‘It's 
going to sell well.’’ He went on to give 
Barney some advice about his drawing. 
Steele is already into the second 
Armageddonnow and later on this year he 
hopes to finish his novel. The book came out 
under the new Last Gasp title, New 
Underground Comix, and the second issue 
will probably appear in the same series. 


Because underground comix do not have 
letters columns, the books tend to be 

a one-way form of communication, and 

the only way anyone can find out what 
others are thinking about them and the 
fantasies they contain is to read the 
rare articles which appear in fanzines 
and ug papers. There is a lot of pub- 
lic cpinion and a wide variety of feel- 
ings about the comix; it just doesn't 
appear in print. That's logical, given 
the attitude of the national media to- 
ward comics in general. In 1974, there 
is a new readership for the ug comix, 

one Which did not see the psychedelic 
world which not only gave birth to ZAP 
and MOTHERS OATS, but stimulated their . 
acceptance, ead Comix" are virgin 
territory to the newcomer. I lived on 
Ashbury Street in the Haight from 1965= 
1968 and I remember the way people used 
to react to the new art. They came to 
the street in their station wagons and 
walked along with their kids checking 

out the latest Wes Wilson rock poster 
trying to read those cryptic letters b 
find out what was going on at the Fill- 
more that weekend. The boutiques stood 
out in those days because of their names 
and their colorful facades. Mnasidika, 
In-Gear, Wild Colors, Blushing Peony 
Skinnidippin, and the Psychedelic Shop 
were just a few. Folks stoned on acid 

or speed had no trouble reading the pos- 
ters and for them the tourists were the 
"straights," and they were fair game 

for any hustle. The posters that were 
put in the boutique windows appeared 

in the ug papers as ads. The first 

San Francisco ORACLE came out on Sept 10, 
1966, and by today's standards, it was 

a wretched tabloid, but subsequent issues 
contained art by Rick Griffin and others 
and are prized by those who have collected 
and taken care of them. Only a few poster 
artists shifted to comix when the ball- 
room scene waned--Jaxon, Irons, Griffin, 
and Moscoso to name a few. The comix in 
1966 were done by Joel Beck. He did 
Lenny of Laredo, Marching Marvin: 
Watcher, and The Profit during th 
His early art appears in Cal's P 


COMIX WORLD #9. Copyright 
Clay Geerdes, 915 Indian 
Rock Rd., Berkeley, Ca 
gu707._ $2.90 for 12 iss, _ 
t was Beck who was well- 
known during 1966. Crumb 
had some Head Comix in 
print and everyone saw 
the pages reprinted in 
Berkeley BARB, but no one 
had tuned in on Crumb's 
name yet. Shelton was do- 
ing Wonder Wart-Hog in LA 
and it would be a couple 
of years before the first 
Freak Brothers page would 
appear in the LA_FREEP,. 
What I saw in many houses 
around Haight were Joel's 
Fantasy posters and the 
controversial Daisy Duck. 
Acid was still free and 
it was a time when hip 
was developing a language 
and life-style. People 
costumed themselves out 
of second-hand stores and 
strolled along playing 
out new identities. There 
were no street craftsmen 
selling things as there 
are in '74, There were a 
lot of guitars, tambouri- 
nes, Jew's harps, recor- 
ders, and people who had 
no musical instruments 
were prone to drive usa 
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\,g {de Theatre of the Absurd (1960) 


ence is confronted with the 
music of the future. Fine Sa- 
Nostalgic themes inclu- 


and Zen Buddhism (fifties). 

This comic is a reflection of 
the past and contains no con- 
temporary references. The ar- 
tist was in the Peace Corps in 
1970-72 and did not see the end 
of the sixties the way those of 
us who lived here did. MEEF is 
24 pages at 50¢ (Like Jay Lynch' 
Nard 'N Pat). Zap 7 has come 
out at 75¢ and ARMAGEDDON 3 at 
$1. We can expéct all prices 
to be higher this year as in- 
flation increases. Expect more 
nostalgia, too. The new ZAP is 
nothing new to regular readers, 
and, with the exception of the 
Crumb material, it has a depre- 
ssing tone throughout. The 
heads of the artists seem to be 
in different places now, and the 
spirit of the early ZAPS is gone. | 
I think if Crumb had had his way 


oed by S. Clay Wilson and others 
and, since he's not the kind of 
person to hassle, he just split 
after three issues and did titles 
of his own, spreading them around 
to different underground compan- 
ies. The story is contained in 
the first issue of INSIDE COMICS 
so I won't rehash if here. 

Last Gasp Comix has reprinted 

ALL CANADIAN BEAVER COMICS #1. 

s funny sex and anti-repres-= 
sion. All of the comix have been 
repressed in Canada. BEAVER con- 
ains work by Rand Holmes and 

rent Boates. 


Nsane by beating out the rhy- 
thms in their wrecked minds with. 
beer cans. The Haight was noisy 
and colorful and incredibly sti- 
mulating, the anti-thesis of the 
repressed, post-McCarthy, lock- 
step Eisenhower fifties. The lid 
went back on when acid was made 
illegal in October, 1966. This 
converted all those streetfolks 
into instant criminals and the 
police came along and we were on 
the way to the seventies. Young 
folks still make the pilgrimage 
to the Haight. They walk down 
that torn and tattered skidrow 
and wonder where it all went & 
if it ever really was. If you' 
ve read Crumb, you know he was 
always skeptical about the Love 
Generation. I think he and Bob 
London (in Dirty Duck) captured 
more of the flavor than most ug 
cartoonists. When you consider 
1974, it's a miracle all that 
good stuff got published at all! 


OMIX WORLD. Copyright 1975. Clay Geerdes, 915 _ 
Indian Rock Road, Berkeley, Ca 9470 =22= 
The Cheech Wizard has ascended to the astral re- 
gions. Vaughn Bodé was found dead in his room 
at his brother's house in Oakland, California, 
on Friday, July 18, 1975. Vince Bodé returned 
home, found Vaughn's door locked, got no answer, 
and broke in to find the cartoonist had been 
strangled to death by a device he used during 
meditation. A leather cord was supposed to pull 
tightly around the throat up to a point and then 
release. Bodé& had used the mechanism four times 
previously. The fifth time some of the cloth 
straps caught and he was killed. A small funeral 
service was held at the Bodé home on Tuesday, 
July 22, 1975. Present were immediate family 
and a few close friends. On top of the closed 
coffin was a small statue of Cheech Wizard. The 
motorcade went from Oakland, Ca., to Colma, Ca., 
where Bode was cremated and buried. Vaughn was 
One who took his 


34 on the day of his funeral. 
astrology seriously, he would have considered it 
significant that the moon was full in Scorpio on 


the day of his death. I met Vaughn Bodd only 3 
times, the first when he did his Cartoon Concert 
at the second Berkeley Con in April of 1974, the 
second at a party, and the last time I saw him 
was in Hamburger Mary's in San Francisco just 
after his return from Europe where he had been 
honored in Lucca, Italy, and Paris, France. Bode 
was born in Syracuse, New York, July 22, 1941 at 
2:22 in the afternoon (He says in "Confessions 

of a Cartoon Gooroo!"). He was four when the A- 
bomb when off over Hiroshima, twelve when Sputnk 
I was launched in 1953, twenty-six when the Anti- 
War movement picked up speed in 1965, and thirty- 
one before he dropped his first acid (if he's 
being truthful when he says Schizophrenia was 


WAUGHN] BODES95 219,75} 


his first post-acid book). Bode 
tended Syracuse University in the 
mid-sixties, graduating with a B. F 
A. While there, he roomed with 
Larry Todd. Leaving college, he 
moved to Woodstock, while Todd came 
to San Francisco. Bode was a fre- 
quent contributor to fanzines, and 


fa prolific artist at all times. He 


edited the first two issues of The g@ 
East Village Other's tabloid Gothic 
oo ROMETES where he gave artists 
like Trina Robbins their first op- 
portunity to appear in print. At 
the same time, he contributed reg- 
ular work to Cavalier (Deadbone 
Erotica, collected by Bantam in 
1971). His Sun Pot was serialized 
in Dude in 1973. That year he sold 
seven books to The Print Mint in 
Berkeley, six of them to run as 
Junkwaffels, the other a reprint of 
The Man (drawn in 1966). Four of 
the Junkwaffels have been published 
to date. After he began to perform 
his Cartoon Concert, a show con- 
sisting of Vaughn projecting his 
panels while characterizing his 
lizards and machines with unique 
sound-effects, he started to move 
in several directions with his 
material. A puzzle was done by 
International Polygoniecs in New 
York. Some t-shirts were printed 
as was a nice hardback of his 
Deadbone material, and an animated 
movie was, being discussed. 

Bode saw himself as a cartoon 
messiah and it may or may not be 
ironic that his death took place 
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“THEIR PRIMITIVE MINDS 
CoULDN'T ACCEPT THE 


TRUTH" 
- Cheech WIZARD 
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> TLAY GEERDES. ALL RIGHTS FESERVED 
“41% WORLD, 315 INDIAN ROCK RD, 


reeenEY, CA. 94707. 
The first issue of Bob 
Sidebottom's CALIFORNIA 
COMICS hit the stores first 
week of Avril. It features 
John Williams' "The Exper- 
ience Shop," Scott Shaw's 
turgid confession, "I was a 
Funnybook Junkie," (You are, 
too, reader, or you wouldn't 
be reading this scoop sheet) 
and some other nice stories. 
Problem is, it's hard to 
identify who done what in 
the book. Wakes it hard to 
give the artists credit. 
Whe did that "Lord Winston" 
material? Lot of Barks in- 
fluence there (not to men- 
tion Capp and Young). Fine 


cover by &. Watson. Third 
BARBARIAN is out. Art by 
Ja. dilliams, W. A. Meugnictt 


Eale Han & some unidentifiec 
artists. Again, I do not 
“now why they are not iden- 
tified &« I personally feel 
their names should appear 
on the inside front cover 
as is customary. "There" 
is a good revenge story. 
is an old theme, but well 
drawn and interesting. Both 
books are 50¢. 73 East San 
Fernando, San Jcse, Ca 95113. 
SLOW DEs»TH 6 out. More EC 
nostalgia and whst's wrong 
ith that? . . . Trina, Lee 
Marrs, and David Sheridan 
were on X#RC Easter Sunday 
Siscussing comix. A counle 
comments: Trina: "I find 

I vosychoanalyze myself right 
after drawing a comic.” Lee: 
", don't see any of us set- 
ting ourselves up as prea- 
chers of any kind of way of 
life." 
on a new comic, "3711." 
the cover of the Berkeley 


It 


On 


Con Comic, "Plaster casts of 


Trina's navel" were on sale 
with 5. Clay Wilson's old 
beer canse . . « ?itehell 
srothers, local erotic film 
ms4ers, worn another obscen- 
ity triel last week « threw 


-West 26th St. 


+ Dave is working 


10 


A new educational comic is 
out from The Amazing Life 
Games Company, P. 0. Box 506 
Sausalito, Ca 94965. It's 
HELP, Not like Harvey K's 
HELP! though. I like it, 
but I think there is too 
much print. Kids don't like 
a lot of print. More pix. 
It's $1. « Dale Coovert 
(36 Prospect Av, Dayton, 
Ohio, Bees) is coming out 
with just the thing for you 
Griffophiles, "The Official 
Griffy Gazette." Bill did a 
nice parody of Trudeau in the 
PHOENIX, “Goonebury." The 
PHOENIX is John Bryan's pape 
and he carries a lot of art 
by underground artists so 
you collecters might want to 
subscribe. 79 Beaver Street 
San Francisco, Ca. . .. In 
New York, Lopez Productions 
is doing HARPOON & wants to 
hear from ug artists. 21 

NY 10010. Ist 
ish set for mid-June. Denis 
Kitchen has been hired to be 
editor of COMIX Internation- 
al. P. 0. Box 7, Princeton, 
Wie. 54968. 414-295-3972... 
Last-Gasp will publish the 
third PSYCHOTIC ADVEKTURES. 
Art by Dallas and Todd. 


a trippy party at Great 


American Music Hall for their 


lawyers, Kennedy & Kline. 
The streakers? Jerry Rubin 


and cartoonist Roger May. The 


Shadow never fails!. ..A 
guy drops acid & turns into 
a chicken? Yep. In "Set 
your Ghickens Free," Ben 
Van Meter's new one, with 
script by Gilbert Shelton. 


This one premiered at the S. 


F. Art Institute on April 
Fool's Day.. . . on theway, 
PORK, STOMP, and ZAM! Not 
to mention GIRL FIGHT and 
TALES OF SEX AND DEATH. A 
sleeper, WEIRD TRIPS, from 
“rupp. All the prices are 
zOing up. .. . Me, too. 
Subscribe now. 


12 for $2.50. 


We're still in the sixties in this one. On Haight Street the 
art had begun to effect people. The letters drawn by Wes 
Wilson made you move in close to look, but you never had to 
read them, because if you were in the right frame of mind, you 
just stood there and absorbed what they had to say. Everyone 
knew what was going on at the Fillmore and Avalon and no one 
went there to hear superstars because there weren't any then. 
No one knew anything about the new bands like Jefferson Air- 
Plane and Grateful Dead and Sopwith Camel and Great Society. 
jfhe music and the light show and the strobes and the Warhol 
movies and the free apples and lollipops and balloons and day- 
glo paint were all there and hundreds of people just melted 
into that anonymity at night to become part of a larger or- 
ganism. It was all motion. A big happening, but not the 
media focal-point it became later with the dance-concertfrock 
concert-cum-festival money trip (Read the history of the whole 
period in Emmett Grogan's RINGOLEVIO (Avon Books)). The art 
was. It didn't have to say, to be what Roger Brand once re- 
ferred te as "messagy." The posters were free. Getting them 
was @ ritual. After a dance, everyone ganged u> on the coat- 
room people at the old Fillmore to get a covy of the poster 
for the following weekend's bill. The art might be that of 
Wes.Wilson, Kelly-Mouse Studios, Rick Griffin, Lee Conklin, 

or Jaxon (Art Director for the Family Dog during those years). 
It was always saturated with luscious color and bizarre imag- 
ery, and to really understand the impact of that psychedelic 
art, you have to consider the schlock of the fifties which sre 
ceded it. Dig it, the bands of the fifties were still in uni- 
forms; the new sixties rock bands were like nothing that had 
ever happened before in that no member looked like any other 
member of a given band. The group image of the fi°ties ended 
with the Kingston Trio an@ Brothers Four and Limeliters, and 
the sixties were typified by individualism in thougrt, dress, 
and visual style. The Beatles started out in uniforms and 
ended up as far apart as the four corners of the Renaissence 
world. So the art. Men like Griffin, Moscoso, Conklin were 
iconographers and many tried to recreazte ir their reta-c-shic 
imagery the altered states of perception 

which occurred on Isd. In some cases, 
artists were simply drawing what they 
saw on acid. For a lot of people, 
looking at that art is as close as 
they will ever come to a vsychedelic 
experience. It was beyond logic, 

and an Aristotelian culture like 
America had a hell of a time with 

it. The posters and the early Head 
comix were drawn by heads for heads. 
They had no interest in straights 

one way or another. Most artists 
wanted to turn other people one, tmt 
they usually followed their own 
free fantasies and seldom cam- 
paigned. At the time, anyone 
on Haight Street who wasn't 
stoned on acid most of the 
day was new in town. It 
isn't like that in 1974. 
There are still a lot of 
young people cruising 
through the Bay Area 
ooking for it though. 
They're out there and 
they knew they missed 
something, but they 
don't know what. 
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t's “RED-TAG’ TIME IN 
THE COUNTRY! 


Robert Crumb recently did this cover for the MENDOCINO GRAPEVINE, 
a small county paper. 


You can get the issue for $.35 and a sub- 
seriotion for $3 a year. 1484 So. Main St., Willits, Ca. 95490. 


BEAVER BURNER: "I bought ALL 
AN AN BEAVER and the strip 
y Holmes really turned me off. 

If he believes in that stuff, 

more power to him. Even though 

it had a nice cover, I burnt 
~it. I just ia queers 

are natural." -M. B. 

Stay away from COSMIC 6, M. B, 

Joe Petagno does a story in 
that one called, "Fag," and 
it's heavy. Does this mean 
the comix shouldn't publish 
gay artists? And if the comix 
are limited to heterosex, then 
they won't be liberated at all, 
will they? Are they liberated 
now? I monitored a panel on 
sex & ugs at the con a few 
weeks ago and when I asked the 
audience just what was meant 
by sex in the ugs, a young man 
held up Sheridan's Leather Nun 
splash. Sex equals drawings 
of nudes, is that it? Some- 
one else asked why there was 
so much oral sex in the ugs, 
and WIMMEN'S editor Sharon 
Rudahl explained it as an 


L 


GEERDES 


", . »« Cartoonists who work 


so much within the iron die 
mensions of the technology of 
the time, are also imprison- 
ed by it. The work of comie 
art is filled with clever 
harlequins dancing the same 
dance endlessly in their gol- 
den cages, doing the same 
routine over and over until 
the applause of the audience 
‘dies down. Oecasionally 
some break out. But most 
continue their once delight- 
ful pirhouettes and cunning 
distortions until they are 


discarded . ..or simply 
fade away." --Will Eisner, 
CHANGES c 


Random stuff: Yes, COMIX 
WORLD is now in THE COMIC 
READER. This will be mainly 
a monthly rap on the new ugs 
& wili not duplicate the new 
sletter. Images of the Con: 
Pauley Ballroom is on the 
2d floor of the student Unim 
Building at UC Berkeley. It's 
big, and the crowd at the 


kind of re- |Copyright 1974, Clay Geerdes, 915 Indian Rock Rd., World {Con was small. I've already 
Pa eee cote at Be male car~ |Rights Reserved. COMIX WORLD is an information newsletter. gotten sore letters from peo 
toonists had to the women they [82.75 gets you 12 issues. $1.25 gets you all back issues tople complaining about what 
lived with, i. e., an infan- dates Art_in these pages is copyrighted b the artist. went down, and I went to sey 
tile response. That got a ‘Chere are British ugs. The rap is below, and I'm going to ja few things in anticipation 
lot of reaction. J wonder how have some info on the artists soon. I recommend ROCK I ROLUOf those to come. First, I 
long it is going to take a lot }.ADNESS 2, and COSMIC 6. The only local dealer I know who |did not put on the Con and 
of peovle to become aware that jcarries the books right now is Sidebottom (73 Ea. San had nothing to do with or- 
sexuality is just one small vernando, San Jose, Ca.). Dealers reading this should con- ganizing it or advertising 
aspect of the alternative tact Dennis re quantity sales. Scripters may want to write jit. So if you have complains 
comix and begin to look at fannis. He tells me he has a lot of artists, but needs goodthey should be sent to the 


hat is really happening in thestories for them to illustrate. 
Lees Wher, the ase open- deals with him will get a check, 
ed the subject of sexuality, just let me know and we'll run a 
it was never meant to be an ny other mag or company. ... 

end in itself the way it was '74, Anyone who wants to -put—up 
in sexploitation mags & films, folwell's third Inner City 
but the imase was quickly I'll forward your letter. 

created by the straight press fit was amazing. All paintings. 
and now many veople link ugs o do it. 
and pornography automatically 


Beautiful art show at Con 


Romance Comic may contact him via 
He had the art at the con & |exchange f 


+ Dave Geiser is wo 
alls "a child's fantasy of a carnival." 


He's paying. Anyone who 
Incidentally, If you don't 
burn report. 


promoter, Nick Marcus, 1784 
Torth Main, Walnut Creek, Ca 
Same goes forvhat I did wes moderate two 
vanel discussions, one on 
“Sexism in the Comics," a 
second on "Undergrounds," in 
or a table in the 
No ug. publisher can afforddealers' room. I have been 
rking on "D.T.'s," which hd@avproached about promoting 
His’ work has been [berkeley Con '75, and if I 


-the money to publish Guy 


particularly those who are 

not into comics. It's time 
people began to look at the 
books and to realize that a 
lot of shades of feeling are 


ppearing regularly in San Francisco 
aprio, who wrote the two issues of 
or Ralph Bakshi. Two new ones comi 


GREASER, 


IVES OF FRITZ THE CAT and COONSKINS. 
vew York story: A bum on the bower 


is now working 
Ng out soon--THE NINE 
Here's a DiCaprio 


- + George Di |reach a satisfactory egree- 
ment with the backers I will 
cvrobably work on it. 8 

Vaughn Bode was the star of 


Con '7l, 


in them. Jir Himes' SEX AND 
APFSECTION, for example, is a 
radical departure from the 
way sexual behavior has been 
depicted in poor lake 
ARMAGEDDON or SNATCH. 
published the comic him- 
self and brought it to the 
Con to sell. It's part of 
a longer work, a gentle 
view of human sexuality. 


Ay 


ar, puts a finger down hi 
he guy's windshield. 
lean it off. * 
ating the first screen fart--It 


Jim Bunch Associates have been: publishing adult under- 
ground comics in Great Britain since August 1972. 
All our titles are published under the registered 
brand name of COZMIC COMICS, Originally a spinoff 
from the publishing activities of OZ Magazine, 
"Bunch" is now an entirely seperate Limited comp- 
any, (full title: H.Bunch Associates Ltd.), with 

a small staff and offices located in London's 

West End. 


To date, we have published 17 COZMIC COMIC books, 
and look forward to publishing nearly twice that 
number in 1974. Industrial unrest in Britain, 
coupled with a world newsprint shortage, have cur- 
tailed our meglomanic plans for four titles per 
month, every month of this year, However, we do 
hope to average between two and three books per 
month. Our print runs vary between 10,000 and 
20,000 copies per book. 


ROCK 


National distribution of our comics to bookshops, 
newsagents and other retail outlets in the U.K. is 
handled almost exclusively by Moore-Harness Ltd. 
Recently we have begun experimenting with limited 
distribution to record shops in the U.K. on our 
own point-of-sale display racks. The success of 
this policy has yet to be proven, although, given 
time, we are confident that it will enable us to 
reach potential readers in many areas of Britain 
from which monopolistic and censorious wholesale 
chains currently exclude our products. 


We are also expanding sales of COZMIC COMICS in 
Europe, especially in Holland, Denmark and France, 
where the market is often seasonal but generally 
very healthy. Although we operate a sporadic del- 


ROCK'N'ROLL MADNESS No.2 (Mch.1974)' ivery service to Paris and Amsterdam, (with West 
aie Germany as our target for '74), we anticipate 
; 2G s ff rman : 
Bean eet ane ge ee gio shipping more and more of our foreign bulk orders 
erage eatana Barker, Julian either by mail or sea and air freight. Recent 


sizable orders from comic wholesalers in the USA 
confirms this, and we have set about organising 
burst-proof containers and freight/mail shipping 


Wesolowski, Malcolm Poynter 


s throat, and upchucks all over 
Then he charges the dude a buck to 
Animator Milt G 


He performed his 
Cartoon Concert, giving many 
fans an insight irto his 

ray takes credit for ani~work which is missing from 

Ss green, Ithe books. His panels are 


y walks up to a guy's 


Wa 


Os 351M slide sized & 


alternatives to minimise costs and transit damage he does all of the 

for foreign customers. sound effects and dia 
logue as they are pro 
jected. He wore tan 
leather clothes, rings 
on all his fingers, ad 
blue nail polish! 


Artistically speaking, we feel our comics are 
improving continually. Although our first few 
books relied heavily on strips borrowed from pre- 
viously published American underground comics, we 
have entirely ceased to Plagiarize material in 
this way, such is the rise in the number of art- 
ists and writers knocking on our own door. We have 
also begun paying back-dated royalties to many of 
the American artists whose work we used in those 
early books, and have made agreements with a numb- 
er of them and with certain US publishing compan- 
ies, to publish their books on a regular basis in 
the U.K. The first of these republications, (from 
the Krupp and Bijou companies in Chicago), were 
published in February of this year. 


On the home front, British and European under- 
ground comic artists are now producing work which 
we feel rivals the very best that America has to 
offer. It's gratifying, too, to see so many of 
our COZMIC COMIC artists breaking away from the 
Slavish stylistic imitations of the better known 
American artists which characterised much of their 
earlier work, Whilst the debt that we all owe to 
those West Coast giants is too obvious and too 
enormous to need elaborating here, we believe that 
British and European artists have their own roads 
to travel and their own tales to tell....in their 
own way! 
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We welcome you suggestions, criticisms, comments 
and queries about COZMIC COMICS. We'll be happy 
ton to pass on letters to artists and writers. 
Address them to: 


COZMIC_ COMICS No.6 (Mch.1974) 
re iain cone 
Felix Dennis (IO DS 4 o Joe Petagno, Richard Gallagher, 
H.Bunch Associates Ltd. Paul Simmons, Malcolm Poynter, 
39, Goodge Street, e ’ Edward Barker, John Challis, Mike 
LONDON W1P 1FD. Weller, Brian Bolland, Malcolm 


Livingstone, 
Brent Boates, 


Evert Geradts, 


THE IMAGE OF WOMEN IN THE COMICS. If you're among 
my younger readership, you'll probably be scratchirg 
your head when you see Trina's ROSIE THE RIVETER, 
so let me fill you in. World War II got underway 
in 1939, and to get everyone involved in the “war 
effort" all aspects of the media from radio to the 
comics were used as pro-American propaganda. Every 
kid on my block became a spy for the Allies or a 
Boy Commando, and this included the girls, though 
most of the time they were stuck with male roles. 
Not for long. While women were being hired to work 
in "Defense Plants," The guys who were doing the 
comics in those days became aware that the women 
wanted in on things and they started to change some 
of their ways. WONDER WOMAN was a breakthrough in 
ALL~STAR No. 8 (1941), and she's the only feminine 
character who survived to the present (in name only 
because what is being done to her at DC these days 
is an aesthetic as well as sexist crime). The7e were 
many others from MISS AMERICA (Intro in MARVEL 
MYSTERY No. 49) to NAMORA and LIBERTY BELLE (who 
was a wartime regular in STAR-SPANGLED COMICS, and 
certainly isn't a "new suver-heroine" as Charlton 
recently claimed). The industry was dominated by 
men at the time and the feminine characters were 
usually simply subsidiaries to the suner-heroes. 
The Patriot in MARVEL MYSTERYwas joined by MISS 
PATRIOT, BULLETMAN was joined by BULLETGIRL, HAWK- 
MAN by HAWKGIRL, etc. Since sexuality was never 
overt, it made little difference, and the role of 
women in the comics was a fair reflection of their 
role in everyday American life. But there were 
other comics being published in the forties that 
really put women down, books like MILLIE THE MCDEL 
and TESSIE THE TYPIST which identified women with 
their slave roles and depicted them as basically 
stupid. <Any intelligence or ingenuity they had 

was directed toward dating "the boss," and these 


RANDOM STUFF. What are those books 
Jim Warren is keeping secret? .. . 
Is COMIX WORLD a gossip sheet? I 
heard that at the Con. It wasn't 
new though. Don Schenker gets the 
eredit for calling Clay Geerdes the 
“Hedda Hopper of the comic world." 
Guess I'll have to start wearing a 
hat. She bought a hundred every 
year. CWiis poor... . Yes, Jim 
Franklin still has his ARMADILLO 
fetish. Third ish was published in 
Amsterdam as GORDELIER III. If you 
are into that, Jim's address is 525 
Barton Sorings Rd, Austin, Texas, 
78704... . . like old times at the 
Winterland Show in S. F. when free 
Jefferson Starship posters were 
handed out by Grunt Record people. 
Greg Irons did the artwork. Greg's 
horror stuff will soon be printed 
ir a nice Italian edition. . 

Gary Hallgren air-brushed some nice 
Superman/Lois erotica on the backs 
of two t-shirts at the Con. Plan 
was to auction them off & streak out 
across the campus, but it never 
happened. That 
mystery woman 
chickened out... 
San Diego con is 
July 3l-Aug 4 at 
El Cortez Hotel 
in S. D. COMIX 
WORLD will be on 
hand. . . STAR* 
REACH bugged Lee. 
Must be a good 


Wonder Woman. Copyright by comics were intended for the same idiots who bought 
ee National Periodicals, Inc.1974, crap like HOW TO WII! FRIENDS AND INFLUENCE PEOPLE. 
3 Speed Queed and Rosie the Stan Lee scripted a lot of those turkeys circa '45 


quantity. Fewer 


end batter boolkss Riveter. = ie tas by Trina and he tried to get away with the same stuff in 'Z 


Robbins, 197 by updating LINDA CARTEM: STUDENT NURSE and making. 
her a NIGHT NURSE. The effort died, of course, be- 
cause women were into being doctors, not nurses, « 
even the teen readers were into Woren's Liberation 


SESS RS SES SS ST TT EOE 
enough to know they were being sold a bill of goods. WONDER WOMAN 
No. 203, the "Women's Lib Issue!" will probably stand out as the 
biggest bomb in history. What all of it means is simply that the 
New York industry picked up on Mg. and set out:.to exploit the fad- 
dist aspects of the women's movement. The problem was none of the 
companies were willing to allow women artists to write and control 
a comic oriented toward women. Not that the companies don't have 
women around; they just keep them in the background doing shitwork. 
A woman inking CONAN? Boggles the mind, doesn't it? Marvel, these 
days, is an extended power fantasy, an embellished Charles Atlas ad 
spread out over 17 pages of "action." Marvel's answer to Women's 
Liberation was the Valkyrie and her Lady Liberators (AVENGERS No. 8&3) 
and the projection of the male mind called the "Man Killer" in an 
issue of SPIDER MAN. There is a partial truth involved, because it 
is logicsl that dominated women would have fantasies about becoming 
dominant; indeed, Trina, who draws GIRL FIGHT COMICS, came out and 
seid that she was getting off on her hostility toward men now that 
she had gotten to the point where she could publicly express it. An 
image like "Rosie The Riveter" emphasizes feminine power by recall- 
ing that period when women and men worked together as equals. That 
srne's orojected as a character in a comic indicates the awareness of 
tre artist thiut this is a viable medium for changing current stereo- 
typed views which degrade and put-down all human beings. There was 
a lot of activity at the women's table at the Berkeley Con where Lee 
Merrs wes drawing caricatures and Sheron Rudahl (editor of WIMMEN'S 
4) was playing chess and members of the Santa Cruz Collective were 
talking about their work with interested unpublished women artists. 
I was impressed by the openness of their trip, and personally view 
it as one of the healthiest aspects of the whole underground comix 
scene right now. Readers have written to ask me where they might 
send their work for publication and I heve to tell them that all of 
the doors are closed, that none of the underground companies are 
publishing a lot these days, and those that are use only well-known 
ug artists. Let's face it. Every organization in the world is like 
Tubby's clubhouse. io one joins from outside. You want to get in, 
you have to learn the rules and pass the initiation. No local art- 
ist or editor who has gone through the past seven years of local 
infighting is going to let an outside competitor get any space. He 


ean't afford to. Fot only thet, but he just doesn't have the time T~SHIRTS BY TRINA! ROSIE TEE RIVETER, FOX 
to answer the hundreds of letters and art samnles that come across AND SPEED QUEEN. BLACK ON WHITE. $3.50 ? 
his desk everyday. The new Women's group, WACCS (Wemen Artists and POSTPAID. SPECIFY SMALL, MEDIUM, OR LARGE. 
Cartoonists ir Comies) is still at the point where they are answer- CHECK OR MONSY ORDER TO PRINA ROBBINS 

ing their mail. Use the address in the current issue of WIMMEN'S, 1001-B GUERRERO ST.. SAN ?RANCISCO CA 94110. 


and they're rot rich so send a self-stamped addressed envelope. 


THE ARTISTS: Shelby is an 
ex-teacher, one who became 
interested in comics as an 
educational medium a few 


NET PROFITARME <2 


ECOMIX. Anew name. Anew trip. An educational| with the newly organized 

comic drawn by Michael J. Becker and Shelby with | Women Artists and Cartoon- 
the backing of an ex-tuna fisherman (Alix) and of|ists in Comics (WAACS). She py aan 
PROJECT JONAH, a part of the international effort] and Michael Becker were con sexo “os aro. on BOURKE 
to save the whales and dolphins. If you've seen |missioned by Project Jonah Nee 
Edward G. Robinson in TIGER SHARK, you know how |to draw NEW PROFIT. Both 
the tuna was fished in the thirties. Since then | worked in comix before, tw 
the industry has become more efficient and tech- | issues of RUBBER DUCK and : 5 
nological to the detriment of sea mammals which |a parody of pornography Rapp BsAK ORBERE OAATED < PINES FOS 
are not processed for human food. - 


called SOFT-CORE (all Print Mint). 
Before coming to live in Berkeley, 
Michael lived in the Mohave Desert 
e worked in the mountains as a forest 

ranger, and studied Political Scien- 

ce and Art at UCLA. The art classes 
bored him and it wasn't long before he 
headed for the Bay Area where the under 
grounds were breaking all the rules. In 
the past year, Shelby and Michael have 
published illustrations in the BARB and 
have done a lot of commercial work. She 
is now working on WIMMEN'S 4, which she 
refers to as “The Special Quality Issue 
Michael says Ecomix is what SLOW DEATH 
started out to be before it got side- 
tracked into EC nostalgia. Next pro- 
ject being discussed is an atomic ener- 
gy comic. 


ay Geefdes. 91 dian Rock Rd. 
COMIX WORLD is an mag org 
3.00 


PROMISES: THE YOUNG LUST READER. 
anthology of the best of YOUNG LUST 
to be edited by Bill Griffith and Jay 
Kinney. Jay tells me this will be a 
history of the trip with a new cover 
& some fresh material. 128pp. B/W. 
Format similar to that of THE BEST OF 
RIP-OFF PRESS. No further info right 
now. There are several other ug an- 
thologies in the works, and none of 
| the publishers want to talk about then 
qa Yight now. Coming from PARANOIA, 
comix later this year. postbus 78, laren (N.H.) Holland-- 


individual artists amd books concerning specific ARTSY FAHTSY FUNIIES. Popp. 3 color 
thongs and dean will bs made aveiianie to those | fore", trot ne snotes'a inte the 
e business. . . . Organization s going ’ 
to go on changing. Most of you seem to like the uy.’ oF ee arte anette 1 
sheet as a mixture of routine facts and snappy u. $ & Gover will be $3.9%. The hook 
The readers of COMIX WORLD may work in is by Pat Hovenkrants beat fn 
Offices in New York or drive delivery trucks in Ba y vv oe go van 
Georgia or fit pipe in West Texas, and I think it ee ee ee ae delay 
is nice to have a forum where we all get together Coladlan amesteiit sertke te eet 4 
in a way we never would in our everyday lives. The oy Tb snten es a ia COME © See 
comix and the comics bring us together and allow iv he d . k s 
us to share some of the shades of feeling we knew] &-Ve ae the date the pook wank on 
when we were just the kids on the block back in gels by ope Gel Seat a o, 
the days before we were fine sorted into grown-up S available and not a promise 


roles and occupations and separated from one an- | 92 ton of EA STR IAL COMES the col- 
other. . + « Berkeley BARB is run- a hen 9 " eo ae eee cal tales 
jing more comic art these days & paying well. On | peer een s 5 = — telly. --- 
the cover of #+57, a Bay Area Rapid Transit (BART) PROMET MEAN ee be ee: ready sera eon 
coach runs into a bit of subterranean horror, that 9. y it! “ie 1 rts Sa = aie e- 
em rendered by Charles "the psychotic Adventurer" The 4 fis e ae: ie a sell-out. 
llas. Cover of #58 by Marvel artist Alan Weiss, ae poe ONE: wi e extensive 

o now Vives in ferkeley. 4 Wen did last.ms Sse eee eae? PATE Ehree of Motaghr 
logo on CW? Who D.S.? David Sheridan, who else?| _5 PANOPLY MIND, Moscoso's extended 

. . . How's Gary arlington? He's still on 23rd muni bus ad (fold-out), and cover 
Street (3339 23rd, S. F., Ca.), smiling and sell- painted by Robert Williams. You get 


it for $1.50 from Bud Plant, 458 
ing Marvels and Bruce Lee posters. Harmony Lane, San Jose, Ca osii1. 


ee 


we SS 
i ae "ge? 
a 3 


WHY DID SIEGEL AND SHUSTER CASTRATE THE MAN OF STEEL? 

Did they do that? Yep. No doubt the morality of the time 
had much to do with it, but it goes without saying that tte 
book which inspired SUPERMAN, Philip Wylie's GLADIATOR, 
would make an incredible underground comic. Heads as well 
today as it did in 1930. Wylie's biologically created 
super mutant was Hugo Danner. His scientist Daddy was 
Inamed Abednego after one of the three Biblical wise men. 
Hugo is named for Victor Hugo, no doubt, and this allies 
him with the romantic tradition--He is given to Byronic 
poses and his ultimate death is right out of MANFRED; his 
ast name allies him with Samson (a Danite), and numerous 
other allusions (swipes in prose form) tie him in with a 
gang like Paul Bunyan, Hercules, Frankenstein, and just 
about all of history's heaviest strong men. Hugo is crea- 
ited when Abednego injects his pregnant wife with a serum 
erived from various insects. He is born and grows up in 


L 

“NEW COMIX: THE LEAN YE4RS. edited by Barry 
Siegel and Bruce Simon who did SAVAGE HUMOR. 
Includes work by Kim Deitch, John Pound, Trina, 
Chris Warner. and Leslie. From Cartoonists Co-op 
Press, P. 0. Box 40474, San Francisco, Ca. 94110. 
Also from the Co-op-- All S. Clay Wilson 
stories. Small-sized format (like SNATCH). Color 
cover, 32 pp B/W. He As is 50¢. PORE is 75¢. 
Both titles were published mid-May, 1974. NET 
PROFIT. Michael J. Becker and Shelby Sampson. See 
eoupon elsewhere on this letter. ... iT 3 
S. Clay Wilson's originals will be on display at 
Phoenix Gallery, 257 Grant (North Beach), S. F., 
June 4-29, Tues-Sat from 11-6 daily. Phoenix did 
the first public show of Crumb's art back in 1969 
and you collectors will want to know that a photo 
of Crumb with Janis Joplin appears in the Dalton 


Yaugha Bode is a well-known 
cal ist/personality, and though 
he has pabinges ee ae 
of underground companies, 
not call his work underground. it 
doesn’t reaily fit in any specific 
category any more than iis 
creator. Bode’s latest paperback is 
Cartcoa Concert and his tatest 
comic book is Schizophresia (from 
Last-Gasp). 

He performed the concert at 
the Berkeley Con a few weeks ago, 
and those who witnessed that show 
probably have more insight into 
what Bode is doing than they would 
have had from his Cheech Wizerd 
stories. His rough drawings ere 


J@NIS. The photo was taken at that showing.. . . |Indian Creek in Colorado. In his late teens he was heavy eye eae performer, he de- 
In G (Crumb cover): Jean-Claude ith the girls, balling as many as he could; Wylie in- monstratesawide rage of dialects 


Saures conducts a short “Interview with a Cheap- lies his reliance upon his expended sexual energy pre- 


suit serenader: R. Crumb," and along with that ented him from becoming destructive. Now Wylie deals carly hairdo, rings 
on pe 9 is a nice portrait shot of Crumb as he ith the situation realistically: How would a man with poh ge any apie ay oT 
looks now. Re the Bakshi , Crumb remarked: abnormal strength think and act? How would the ordinary — | PN ONT Sissen carkosiets, 
“J didn't like the film of Fritz the Cat. Bakshi's world react to him? Once aware of his strength, Hugo does | sis tradition! imege con- 
philosophy of life is real sick, real twisted. He' hot want to repress it, and he grows to hate the weak ones = a acir Gru 
gs got a really twisted attitude. He portrays this who keep him in check. The normal people hate and fear me seoad depiction of aumea 


wiolence that's sick and sadistic and tries to mdz 
it fonny.* Crumb says he hasn't done any comix for 


im because he is not like them. 
oman runs from him in terror. 


When he kilis a bull, a 
Siegel and Shuster put a 


@ year and he's into music these days. "I'd like ostume on him, and turned him into a permanent clown. The an pied jini Sex 
to see a return to non-media music. For the last d e _be% Re-read the origina) votes in and eat of his art. Schi- 
twenty years anybody who could play anything was ee an oa oe 
bi their ass to get in and become a star. It BARB #+57. short: stories about Gaoech Wi 
used to be in the old days, you walked down any 5-24— Fh zaré, on eniguatic tittle createre 
street in any city in the summertime and there we- : een 8 while 
always four or five people out on the porch THE PULP REVIVAL. That's 

playing music. That was before mass media became jing it. Conan. Kull. Doc Savage. 
so dominant.“ To date, Crumb has done three re- Manchu. 


and the format is changed. 
available, and, not only that; 

‘This raises problems. For one thing, 

ees and everything. ). 

7 I*m sure. 
() 


their successors, comics. 
research. Certal 


Cis con Houston 


511 Pennington ‘ 


‘ty 
i 


aN 
the rest of the book is a story! 
about the Artist’s own transves- 
tism. Bode’s cartesas operate on 


‘would the simplest level. Few details. 


He loves word-play, and in his 
lizard world, breasts are likely 
to become “suck .* He 
enjoys playing with micro and 
enacrecosms, andualike an obvious 
predecessor, Welt Kelly, he does 
not keep his characters in the 
swamp, but allows them to wand- 
ez anywhere in this or other uni- 
verses. His lizards might be or- 
biting the Earth as well as rowing 
about the swamp thinking about 
getting laid. Bode’s Cheech Wi- 
zaré tales are burlesque, and he 
practices the same economy of 
word and line that made the music 
hall comedians popular. 

While Bode’s characters are 


ner 
Re 


8, ‘Melvin Wizard."’ 


what a lot of people are call- 
The Shadow. 

It's all back in print now and only the cost 
Paperback or comic book, it's 
it's being taken serious- 
ly by quite a few scholars in search of thesis material. 


it would take a li-: 


brary several thousand stories high just to keep a sin- 
gle copy of all the DIME NOVELS done in the tens and 20s. 
Most libraries didn't and don't subscribe to pulps or 

So it's not an easy subject to 
nly, there are collections around, but 
it is a rare collector who will loan gr sell his rarebies 


Rs 77016 * * + ¥ July #-8 HOTEL ba the: i 2 for any reason. He doesn't even want them xeroxed if he 
Box 177 Coney Island a tock an tht pag cag are : has mint copies (cracks the spine, among other things) A 
2, ¢ * * SAN DIEGO CON Weird —, Feiest, Seat ane ire the ry : at ee oe ig to work with the best of the pulp 
D Cal 92101 Shel Dorf. Holmes ims depicted your Presi- pre: shovld be viewed as | novelettes stories and the top titles and these are 
at the 8. D. Con Cen nicl ta rer Oh nae ncaied iar Minit 7 and | the hardest to come by. If you're rich, no problem. You 
by ry Todd in July's ish | |o# Seal, hats ot wets political was drawn a pape af years age just pay ee te ee care 2 se do your re- 
: (Get on it. you completists.) I saw | | SecteSere in Vancouver. Ht is a) search, and rese at a convention nm you have fin- 
he hard-core r and did you know the Pay. - = eo Hotmee, one tale weice Tacos | iShed. But the chances are you ain't rich if you're into 
Prince was a necrophiliac? I was, heh! heh!, Charies. Dallas, and Jaxon, a5 intended to do jest that. it’s = doing a thesis on some aspect of pulp/pop literature. A 
pcked. The Nickelettes, darlings of the S. F. age a ondary ot oS ae een ee lot of people think all of this talk about the pulps and 
mierground theatre circuit, did a show called The Long Sleep, Metzger spece-' mot agree with the .tm| the comics is nostaleya and to them that's bad, but it's 
WHITE giD THE SEVEN DORs, tates about the Soterc, and the cet- se secrete as wl foal iathis | NOt poptatels at 7 and ain't pepnne wrong with that 
go umnoticed? ‘What about Jim Starlin's opcode ate Pageant Rigo - graphic; anyway as far as I'm concerned--I love the forties movies 
sex trip in the Conan story in SAVAGE Be Fate caciocntste.biets- Sex yet to be pablisked savmcs,| and the Golden Age comics and there's a reason; they are 
“—" ict doesa’t hang around in the takes place ia the future, and it’s still alive. They project a human quality, a love for 


much, preferring to live in 
coustry or to travel. His books, 


#22 


< é z 
Friedrich's company, and 

5 Windfeldt Rd., Hayward, Ca 
is at 2512 


eae caps vivals of racism and fascism that 
: fice is a it will have you thinking things 
over several times. The art re- 
flects Jaxon’s interest in anthro- 
pology. - 

Slow Death 6. Four radically 
different artistic styles.. An adult 
comic which violates the Comic 
Code Authority. The artists may 
deal in symbols but what they 
force one to conclude is awfully 
close to reality.--C.G. 


rary comics. 


never ended. 
Spillane's career, e.g., began 


ecological view, Western Civiliza- during WW. 


tion has had it; this is spelled 
out graphically in the ‘ice Age” 
half of Treckia’ 2. 

Charlie Dailas’s Cali of the Wild 
is another of those examples of 
poetic justice so common in the 


Ca. an 
San Jose 
these folks support COMIX WORLD and 


I 
matwithakia. (Stay Mick.and ek GEC tev classroom in THE LAST PICTURE SHOW. 


reading all the time. 


people #life that is completely missing from contempo- 
I re-read the forties POGO strips recently 
and they're as funny in '7+ as they were in ' 

The form changed, but that's all. 
in MARVEL MYSTE 


COMICS 
By 1951, 


). Pulp 
Mickey 


He wrote two-page prose stories. 

he was doing Signet paperbacks like that first edition of 
THE JURY that was being passed around the high schbol 
Issr New? I think the 

academy is just discovering what a lot of us have been 


8 
‘into a star trip. First Crumb, then Harvey Rurtz- 


COLLECTOR'S CORNER: OET 
glcovers on the following Blue Goos 
| PLEAS .n papal 


Copyrig « Glay Geerdes. 915 Indian Rock Rd. COLLE 
Berkeley, Ca 94707. COMIX WORLD is an informin 
newsletter on alternative and adult comix, $3.00 : ARM MY WEINER. 3002 - Dave Jasen's F 
gets you 12 issues. §2 gets you a complete set STOMPIN' RAGTIME. 2014 = R. Crumb and his C 5 
and some trivia. $5 for the trip. First Class mail SEHENADENS. e two serenaders are an Dodge and Rob- 
Copyright on any art in COMIX WORLD is retained bybert armstrong. The albums are $5.95 postpaid from Blue 
the art nis is No, 1s, 4 * * * © * * MGoose, 245 Waverly Place, New York, N. Y. 10014... . 

~a : |Some musicians in Alaska have recorded "The Oosik. Music 
PREVIEW BOX ‘Company's All Rude Review," and on that album, writes 
" Jay Lynch, are a coupla songs partially written by car- 
Dr. Atomic and toonists. Musical adaptations of Shelton's "Set Your 
Mr. Hyde" is the (Chickens Free" and Skip Williamson's "Elephant Doody." 
feature story in $5 airmail from Oosik Music, 29074 Willow 8t., Anchorage 
the third issue Alaska 99503. Hot fr s If ym drop your eye- 
of Larry Todd' i 

series. 


Trump 
Lo 1043 


— 


balls you'll see a couple of preview panels from Art 
Spiegelman's “Ace Hole, Midget Detective,” which will 
appear in SHORT ORDER 3, But! art has a special signed 
» = . Be li collector's on of the eight-page story and he's 
\ < the few he has left for $5 postpaid.. It's tab- 
ft ‘Nes = A loid sized. 


A tour de force of comic art. From him 
Nc/o Apex Novelties, 1417 Valencia St., San Francisco, Ca 
IS, Clay Wilson has done snother of those nastly little 


c a yy sight-pagerss this one to illustrate the lyrics of "The 


oe my oe Ne ANS ‘Saga of Yukon Pete,” a 45rpm dise put out 
Todd. 197+. a ek US 


Fool, Box 4229, Berkeley, Ca Your get thie pint 
x erke e : 
sized e as ; 


947 
omic & dise combo for $2.25 peseontt a 1000 
copy special edition of DR y John Thompson is 


ee available. Bud Plant. 4 rmony Lane, San Jose, Ca. 


MENTARY DEPARTIONS : is ree | DAU NV be: S been standard prace SS SUPRISE: Gilbert Shelton and Dave Sherid 

fo} ne 2 INSIDE COMICS #2 eee warning about tice since the fifties to novelize films, Tp cahoots these days, and the result? Far REDDY'S” 
my personal bias, so recommend INSIDE Sources but only recently have comic strips begun] car aND HI + Thusfar, seven one-pagers are on 
with a warning about its Bastern bias. Ug fans to get the same treatment. I became ine | the-way to you via the un 

should be skeptical about info on West Coast comix| Serested when Avon, 250 West oak NY NY 7 doing a new cover for THE B 
in IC. My letter correcting all of the errors in | 100L9, started a series on FLASH GORDON J Tustin Green will serialize 
the intro material to Keith Green's interview with| 2% March of 19%, The firstadaptation of 


“We FELLO ' i 
« Writes Justin: "It's an 

Crumb was cut severely, and someone hiding behind | the Alex Raymond material was made by Conl to resolve the Brown Syndrome in a mor 
an editorial "we" tried to cloud the issue further | Steffanson, WOO. Out ng o7psome pig 


THE cing and entertaining way." HE: " 

ed Ys is strip for YX0' 

by citing anonymous “people® and "other people’ to | #2 HD and. TH aPAGE GinciN. ral OO is "a Goxcboy and a helene,” ‘Dale’ Ghevert 

fein ¥s ie that you's bly a aig eat ia tea gers ami Srick Bradford preceded hin, te et earn ng nnd topes Tromises 

on alternative or ug comix in a based inside | Flash Gordon has ae been out of the by July & (21 West 96th St NY 10010) inside are 

the straight comics territory. ig | public eye since his birth on Jan. 7, ‘3 Justin Green, Ralph Reese, Paul Kirchner, Jim Starlin, | 
and Shaun Reynolds. Lopez has just reprinted the first 


he material is make-believe, and that is 
issue of BLACK » the hard-boiled pulp that made a 


pers. Shi 1ton is 


derground pa 
we OF tir 


Sin 
attempt 
onvine 
A ‘ 


what has been lost since the advent of 
technological realism. Picture this sce~- 
ne oe place in a ST episodes 
Tun the Lion Man has jumped out on the 
wing of an gg A stop one of Ming's 
Royal Guard from burning the ship. He 


man. I think a contemporary mag should focus upon 
what is happening now. Reminiscing about the past 
is nice, and I'm a nostalgia freak myself, but it 
reaches a point where it is overkill. It is part~- 
eularly unusual to see so mich written on the past 
furing a time when so many things are happening in 


ney have panels in 
room in the Comic 8 
Ca.) A 


a, & F. 
talks 


rrs, 
the present. The underground artists who are doing leaps back inside. "Dale had anticipated 
some of their best work right now are being igno- | its leap and was able to push the door dice, 
red. Crumb isn't into comix this year. He hasn't |CPpen against the outside air pressure. 9318/5! 
been for a long time now. Using his imége on the | Huh: And a few paragraphs later, Flash 
ser sof APOE GOL} Y van'enattgnp to create, [Hands Ghat oho pAtsh dorinent rice 
the impression tha was into contemporary comix, ’ . x N 1C8 CHEERFULLY 
and it 4sn't, Bias is, I think, in selection and | technology jn the thirties (that alll FN EOE ee es cy sae 
exclusion, Every underground comic published is |came about with the atomic bomb and my a URVES DOWN THE 
included in pee WORLD and every artist is welcome Russia's pips instead, he was 4 df NA 
to have his say in my publication. My subseribers |OMly camcerned ‘ h hanes ety of | ' GE 
are mainly readers and collectors, fans; they buy | "38h and Dale. se ey get awayRe / yan 
all of the comix, and they don’t care what I think | 8° they could Ai in del, to ae me ( eN 
about a particular book. They just want to know beg a er aces E mar 411s8ie | TAN 
where to tuy it. When I review a comic, I write |0F Phoenix t was absurdist tech- ae a 


what I think at the time, and I sign my name (1 nology and chivalric romance and we|imal 
think e fanzine evaluation and judgment trip like all ies it. voy fee ae in tri~| malt 
IC's GEORGE sucks, frankly} it's worse than a he ney bd bated how lo-|iaa\\\ 
venice Cone anvnonity< de lack agl at eal ‘ ila HES vee ei ant z ee were Ge 

8 shit. We are all persons, not objects, an ’ 

we operate on a combination of emotional and aes- |Jan in 34 to June dn M+), Make a 


emant wank miaiaael wetant> 449 


GouGhinu Weir 18 @ Tascist sexlst non-tninking 
wolf who, when ard if he ever reaches matur- 
ation, is destined to be a "PIG," in every sen- 
se of the word. 


AH.. SUST A 
SICK PJ{ “Pues oF.. an. 
SPRING 


ad. RK. 

Ban Ezexial Wolf! Its a waste of space in 
your paver. It sc far has taken viewpoints 
against education, against women, against sex- 
ual expression, and for censorship. 

5 us 
Above quotations are from letters sent to a 
newspaper, ZENGER'S, which ran a series of 
strips by Cartoonist Ted Richards. The letters 
are a good testament for the comic strip as a P se 
projective technique, reflecting as they doa } —— 
wide ony of social and political tere as,, = 
The first one ran on Wednesday, Fed. 20, 197), ———— 
Ted did the cover, Ezekiel Wolf in his top hat EZEKIEL WOLF 
and vest. Inside, a story, "He's a strip ar- g 
tist," by Stephen “. H. Braitman, appeared on 
p.- 6., facing the full-page Ezekiel Wolf story. 
Richards did 12 strips, and a reproduction of 
his cover for DOPIN' DAN 3 appeared on ZENGSR'S 
cover for april 24, 1974. The letters ran on § 
May 15, 1974, and all are critical of the Wolf 
strip, but for different reasons, Evidently, 
the campus chapter of SDS was campaigning again 
st a textbook which the members considered rac- 
ist and became upset with Richards when he pok- 
ed fun at them in his strip. Ted has given CW 
permission to reprint those controversial Wolf 


~~ 
strips. What do you think? Is old Zeke on the “+ 
far right or the far left? - -All art copyright J eae 

Ted Richards, 1974. All rights reserved. : aes i 


Madh 
EZEKIEL WOLF ‘ ECOLOGY OF THE MIND ’ By TED RICHARDS 


Ted Richards has three solo books to his credit, 
all issues of DOPIN' DAN. His earlier work was 
published in MICKEY MOUSE MEETS THE AIR PIRATES 
FUNNIES (two Issues, o.p.) and THE TORTOISE AND 
Toe pais Because of a suit by Walt Disney Pro- 
uctions which put the neo-Disney rebels out of 
business early in 1972, the early parody books 
are hard to come by. For the complete story on 
this underground rebellion against the Disney 
ethic, see my article, "Dan O'Neill and the Air 
Pirates," GRAPHIC STORY WORLD, (Dec., 1972), pp. 
16-17. When the Air Pirates went their separate 
ways, Ted went on to develop Dopin' Dan, one page 
of which appeared in the single AIR PIRATES tab- 
loid (1971). He did three issues, and was plan- 
let Nam War came 
to an official end. An Air Force Vet (1965-67), 
Ted decided to go to 
college and he enrolle 
at Cal State U in San 
Francisco. ZENGER'S is 
a campus paper and he 
showed them some of 
the wolf strips. They 
were vrinted and the 
reaction followed soon 
after. Historically, 
the wolf developed out 
of Disney's 1933 Silly 
Symphony, "The Three 
Little Pigs," but Ted 
has filled the modern 
. {Ezekiel with many of 


his awn feelings. Hea 


ALL TH “VS, RADIOS, 


CLAY GEERDES'S 


on GADER FEEDBACK 


iPlease answer this set of 
iquestions honestly, and 
some jsend to Comix World. You 
don't have to sign your 
questions are offered: name, but it would be a 
1) What do you consider to sg ees to include age 
be the best ug on the market {27 ti ackground on the 
ae standard are ic bapa ae ve eee 
ou us to jud 2 the area where you live. _ 
13) Do ae Vela the ve SHCRT ORDER COMIX #2, to 
work with formulae like the pe published by Jack Paul 
ge.straight comics? what would yp ngs | Fun Comix), will 4 
Fyou consider an ug formula? ee the ig to underground 
f3) What is your biggest com : bes igh by filn- 
ae about any comi x? es ‘ee oe ceo Also 
jo 1 nney 
Che Wee veracetaer ied Te MCN ten. Gehonbeen Tike 
aneea” ai a Ai Griffith, and Rory Haye se 
5) Unlike overground artistsit's Art Soiecelman's title. 


know how you feel about the 
comix and to stimulate 
feedback, the following 


ty 


ANI 


The kid's eyes are glazed. He hangs there 
in the smoky air of the comic book store 
like somebody hung him on a coat rack. The 


ame 


slobber trickles down the sides of his : 

mouth. He trembles, stammers, stutters, | Spinions about eee “Doonesbury” 
ad finall ets it out. “ 

a "DID 205 GET THE NEW SPIDER-MAN IN O doing in fanzines and at cons, censored 


underground artists often feel 
they shouldn't talk about their 
work, that the meaning should 
be gotten by the reader from 
| their comic bocks. How do 
you feel about this? Do ym 
think the ugs are understarnd- 
able to everyone without any 
outside information? 

6) After FRITZ THE CAT was 
_Teleased (April, 1972), R. 
Crumb publicly disowned the 
character because he felt 
that Steve Krantz and Ralph 
Bakshi had changed the con- 


YET?" 

He stands there in his own drool. It 
looks like he's going to upehuck right on 
the cement floor while he waits for the 
clerk to answer him. 

“Naw, it di'n't come in yet. 
Friday." 

The kid wilts away. He reels in his 
quivering green tongue (clorets for his S 
rotting breath, no doubt.). He stands in 
his wet shoes then, quivering and weaving U 
back and forth in rhythm to the cosmic cos 
tumed thoughts that stumble around in the 
obscurity of his wrecked mind. 

It's the 18th, he thinks. 


(ZNS) — The “Doonesbury” 
| comic strip, which appears in 


hundreds of papers around the 
United States, was changed and 
even deleted from a number of 
newspapers last week. 

It turns out that many of the 
nation’s editors felt that last 
week's Doonesbury was “in bad 
taste.” 

The University of California's 
Daily Californian newspaper ob- 
tained and printed the four 
strips last week which had been 
censored from the San Fran- 
cisco Chronicle comic pages. 
The four comic strips deal with a 
Presidential speech writer nam- 


Maybe 


S 


Jesus H. ‘74 


Christ! It's the 18th, and Spidey always ception of his character. 7 ed “Pat” who has been sitting in 

comes on the 18th. Ever since the old days | How would you react to this? fee aes 
when you could get a copy for 12 cents, it Do you feel Crumb is right? ee ee use 

had come on the 18th. How do you feel about an returned 10. the oval office to 

The sweat pours off his palms. artist interpreting a char- confer with the President. Says 

Hi th begin t hatt acter created by another Pat: “There's no need to be 

s_tee es O.-¢ sae ¥ artist? alarmed sir. These are just con- 

He begins to wrinkle. He's. going to ) = : tingency speeches. There's not 

spazz out. 7 Do you think ugs are a chance you'll ever need them, 


The kid's got the dribbling shits. He's 
losing everything. His brain has tumed to 
jello, and he can't contain. Every orifice 
in his body goes at once. Total collapse. 

And him the President of the local 
chapter of the Green Goblin Fan Club! 

The clerk leans across the CREEPY and 
EERIE stacks and looks dow at him, a vague 
shadow of what once was a good kid, writhing 
on the floor with the D.T.s. 

"ts okay, pal. We'll prob'ly git it 
in a mornin’. 

That ray of webby hope comes too late. 
He's as cold as a narc at a rock dance, and 
his swollen extremities twitch like those 
of a loony in the shock shop. 

The clerk strolls around his counter, 
takes the kid by his shirt collar, anddrags 
him out to the curb. 
a parking meter with several others 
earlier and returns to his counter. 

"Comic book junkies! I swear I'm gonna 
quit this job and go back on welfare." *CW 


who 0.Ded 


| you would pay for one? 


really adult comix? what 
does that term mean to you? 
If ZAP is an adult comic, 
what is a "kid comic"? 

8) Do you think the ugs are 
sexist? 

9) Do you think they are 
concerned with contemporary 
issues? 

10) Where were you when you 
first discovered an ug and 
how did it effect you? 

11) What changes would you 
like to see in the comix? 
12) What is the top price 


prepared.” 


you’ve got.” 


the Doonesbury 


Subscribe 


underground and alternative comix. 


| 


as where he may obtain them. 


and all queries from subscribers are answered. 


but | thought you should be 


The President answers: “Yes. 
| suppose you're right. Give 
them here, Pat. We'll see what 


The President then reads on 
aloud: “My fellow Americans. | 
come to you tonight, dying as | 
am of terminal illness . . 

The President then pauses: 
“You know, | like this one.” 

In Denver, Colo., the Rocky 
Mountain News also censored 
strip 
“questions of taste.” Said dhe 
News’ assistant editor 
Gavin: “Terminal iliness is not 
very funny — especially to those 
who fear they might have it." 


for 


Tom 


He props him up againstiicomix WORLD is an information newsletter relative to 
It provides 
reader with monthly coverage of the comix scene and 
jjlets him know what comix are being vublished as well 
All events, films, tal: 
lectures, and exhibitions related to comix are coverr:: 


the 


All 


Ay 


opinions expressed are those of the publisher unless 
otherwise quoted. Subscriptions: $2.50 for 12 issues. 
A limited quantity of sets of back issues are avail- 
able for $1. Send check to Clay Geerdes/915 Indiar 
Rock Rd./ Berkeley, Ca 94707. 
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to know THE COMIC BOOK BOOK is 
out, too. Edited by Dick Lupoff 
and Don Thompson, this is vol. 2 
of ALL Il] COLOR YOR A DIME, and 
it has essays on just about all 
of the Golden Age material from 
the flying aces to Plastic Man 
and Wonder Woman. Published by 
Arlington House, &1 Centre Ave., 
New Rochelle, N. Y. 10801... . 
New women's paper in Berkeley. 
PLEXUS, 1424 Northside, Berk. No 


Md X105.1 
JULY 26 


Alternative comix did not die out 
in 1973 as some were predicting & 
all of the top companies are still 
publishing regularly in spite of a 
paper shortage and a conservative 
Supreme Court Decision. All of the 
evidence indicates that a large — 
market exists for the comix & most 
are selling well. Higher prices 
will slow sales for awhile until 
everyone gets used to 75=centers, 
but print junkies have a way of ad- 
justing fast. Top publishers re art yet. . . . Work by Lee Marrs 
number of books this year were The coming up in PLOP! am CRACKED! 
Print Mint and Last-Gasp Eco-Funnies. . .. Larry Todd is doing & 
New publishers include Mike Friedrich's pages for Charles Dalias' 
STAR*REACH, Comics and Comix. Fox PSYCHOTIC ADVENTURES 3. .. Rand 


Al + 
x 
iS 


(421 N. Maple, Lombard, I11.), New Holmes saw a shape in the plaster 


Morning Talent Union (P. 0. Box 1074, of his hallway that looked a 
Bergenline Station, Union City, N. J.), lot like Jesus and, you got 
Orb (31 Albany Ave, Toronto, Ontario), it, a drawing of the prophet 
and the Cartoonists Co-op Press (Box about ten inches above the 
LOu74, S. F. 94110). . . . Soon from floor. Will it be another bit 
Print Mint: Roger Brand's TALES OF of lost art like that gigantic 
SEX AND DEATH 2 & Trina's GIRL FIGHT 2. drawing on the wall of Spain‘ 
From Last-Gasp, SLOW DEATH 6 (work by one-time bedroom in that big 
Holmes, Metzger, Jaxon, and Dallas). yellow house onfiDiamond St.7 
From Rip-Off Press: WONDER WART-HOG 2, 
The Gilbert Shelton/Ben Van Meter 
movie, SET YOUR CHICKENS FREE, pre- 
miered at San Francisco Art Insti- 
tute on April Fool's Day. Shelton 

has been interested in film since he 
was an undergrad at Univ of Texas. 

The Freak Brothers were originally 

the subject of a planned-but-never- 
made 15 minute movie. Corben's ROWLF 


was also planned for filming and sore, 
drawn later. Artists are like that ‘500° 
at times. .. . Good time to study ne 


comic art. All of Eisner's beautiful 
SPIRITS back in print and available 
again. His influence is evident in 


both over and ugs. . .. nicest thing ot wd 
about the DC hundred-pagers is the cove ria 
Golden Age material. You'll be glad 


For information on The Comic Book 
seminar, write to UC Extension, 55 
Laguna Street, San Francisco, Ca. 

or Call up Carol Thompson, 661-6833, 

and she'll fi11 you in on tuition, 

etc. It's 2 units of English credit 
and will probably cost about $50 for 
the weekend. Here's what's on tap: 
Dick Lupoff will speak on the re- 
lationship between the pulps and the 
comics. The second volume of his 

ALL IN COLOR FOR A DIME is out from 
Arlington House and he and co-editor, 
Don Thompson call it. THE COMIC BOCK 
BOOK. I'm usirg this as one of. the a 
texts for the course, because it has : 
essays on just about all the major 
comic trips exceovt the ugs. Tom 

Andrea will lecture on the mythic 
origins of the superhero. Trina or 

"The Image of Women in the Comics." 

Don Ault on "Disney, Fleischer, and 

the Funny Animals." Lee itiarrs on the - 
humor tradition from Mad to Mat llamo. 
Shelby on the educational pvossibili- 
ties of comics. We'll have a lot of 
film material, including a showing of 
Fleischer's GULLIVER'S TRAVELS (7-27). 
Any practicing artists who woul’ like 
to participate in this seminar (by 
talking to small groups of students) - 
may arrange a complimentary enroll- 

ment by contacting COMIX WORLD before 
the first of July. A disvlay of early 
Sunday pages and Golden Age comic art 

is being arranged by Bob Beerbohm of 

the Berkeley Comie Art Shor. This 

will be a chronological history of 

the development of the medium fror < 
strip to graphic story. ~ 


COMICS AND COMIX is the newest pub- 
lisher of undergrounds. A corporation 
with four retail stores in Northern 
California, C & C enters the field with 
four books: RONALD THE BARBARIAK, 
BARBARIAN KILLER FUNNIES, SPACED, and 
THE FIRST KINGDOM. Seems to be typical ~ 
for retailers to have oublishing aspir~ 
ations. Gary Arlington began publishing 
comix soon after opening his store in 
San Francisco (April 22, 1968). An EC 
collector since 1948, Gary had always 
wanted to revive the horror books. In 
1973, he published some parody SC covers 


Sin his Nickel Library series, got sued 


by Bill Gaines, and ceased and desisted 
as court ordered. Bob Sidebottom in San 
Jose got into oublishing with Hale Han's 
BARBARIAN #1, and intends to keep that 
title going as well as CALIFOREIA COMICS. 
Most of this material being nublished by 
the people who run comic stores falls in 
the Sword and Sorcery category and woul* 
have gone into fanzines in times past. ~ 
Fanzine art came into the ugs in a big 
way after the publication of Richard 
Corben's FANTAGOR 1 by Last-Gasp Eco- 
Funnies in 1971. Jan Strnad's ANOMALY 4 
was published in comic format by Bud 
Plant in 1972. Some critics argue that. 
the fanzine material is not underground 
and I'm inclined to agree in a politica: 
sense, but the term “underground” has 
come to be descriptive of any comic book 
printed outside the Eastern industry, so 
I don't know. what do you think? ***** 


' “im a (06% Dutch Boy, born aud vaised im Dan Haas (The Ha ve), m2 quiet Sani) 
DONALD BUGK an iosal] Schildren - not even Catholics at Unt? The family vey E20 mother swat 
d since t aud plays aeybhinge on the piano (she can't play kazoo on ic, hav hae) 

| always was fascinated by comics, but we used bo be boo poor be buy ‘em. A lot 
of Du  femilies were ‘rather poor in the 50's (when | frew up), Holland was just 
Vecuperating.. from war-wounds. Miée-chewntiidde, Whenevey we Saw American maga. 
Zinas in those days we jst couldwt believe that every Arecican Lawisly 4] 
On icebox , or a washing machine , or TV. We didwk have any of those things 

age ie cbiay Dutch ast iatting things (ike Chat , deal very) Bow had 8 car. 
jo Nia bay we were Ceeribly im pressed by Ti oe “a A fee abla, tt 
Saturday Evenings Posts had ¢ lols uf ads for sso takes with crenm mad all -é 


Evert Geradts got 
turned on by Walt 


page is from his 
newest issue of 


PATE LY MG f 
$s comix are for 
sale by him-- 
Hulshorststr. 
269 


nie ide havea bid comics -Scene \ 
Den Haag, strips, no EC! ° ae 


Holland. $1 


| This issue COME BORE features A Dutch ee BREET 

cartoonist whose work has appeared in a fed <S Bor af 
| number of Krupp comics. How did Evert a 2 ay aN FO 
Geradts wind up in SNARF and ee jog 
and WEIRD TRIPS? He wrote: he way I 
i} landed in sconsin is purely coindicental 
li in my 4LOH@-days I ordered "Captain George 

'g Comic Worlds fran Canada. In one of 

them was a letter by Jay Lynch. The name 
meant nothing to me then, nor did the 
BIJOU he mentioned. I was investigating 
comics in general then so I asked him abag 
BIJOU. We've had a correspondénce since. 
I sent him » he liked my 
style and recommended me to Denis 
Kitchen, who was putting together 
f ao for those who 

never saw it, was Don Dohler's title 

and Kitchen did a comic in which 23 
ug artists did their interpretation 
: of the character. Asked about diff- 

fi erences in attitudes between America | 
and Holland, Evert said, “Holland is 
| bagically a socialist country, and 
quiet compared to America. There are 
differences in attitude towards thel 
4 language; whereas Americans love 


WAT. DOEW ze 
Nou MOEIeNK 


|| their language and use its possibil- f & = ae 
itigasand do a lot of word-play, i € 1 CD 
|i Deteh people are really anti-Chauvin siome f 
1 ists. Dutch rock bands sing English 
texts, and everybody uses a lot of SN 


English phrases like 0.K, Sorry 
Knock-off, Computer, shorts rails 
# bus, pick-up, recorder, doping, and 
go on. You won't be surprized by no 
that new things are advertised as 
"It's NEW! It's from AMERICA!" 
For the rest of Evert's rap, I'll let 
you read it in his own writing. Most 
of you don't read Dutch anymore than 
I do so I'll leave you to speculate 
on what those stories are about um 
til they get translated into Englis 


Historical footnote: The first jam- 
page by Dave Sheridan and Gilbert 
Shelton, "Fat Freddy's Cat and His 
Friends," was published in the Berk- 
eley BARB, issue 464, July 5, 1974. 
P. 16. Many more of them coming. 


SOME He YF Gener oa 
MAAR “th DE TUGERSPRONG SL. 
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The atlilvdle of parents and teachers towards comics in Hollaud was always 
something? Uke your famous Dr. Werthan preached. We neyer had a Golden Ase 
Comics oh tere. In 1953 Che Dubch Donald Duck - ma 
firs seve was handed ove bo the bids in the sirgeks 


hooked. Lots of kids were, of course. lk made a tyemendous Impression oh 
\\enow @ bob of 


ww thak five seve ~ even i 
Mose o& Hw Dutch 
balloonless pi 


ef{Comies and Comix has managed to 
was inkveduced. The 


know exackh 
went comickveaks ak all! 7 
COMICS Ae consist of a lot of bext 
clu (( j but ve 
ad them before puting. the 
Delkian comics weve ad still ave 
The, Comic magazines come oul every week Jud 
each tn one issue — So you hwe & buy ik 


? the yot bo exciting. 
mind bv mathematics 
professor ak least a teach 
the famous Leydan uniersity, 
CuUsS ome peor 
yned my miliCavy 


according, bo 


like American comics - balloons aud all. 
publish a lot of sborizs 


Donald” Duck ip an excopbion 


Doéch comics ~ 
with. Havi a and physics and 
/ anced \‘d become a 
loge | even enlisted on 
aud | felé oe a ver 


tisk. Alter 
but class- difterenes wer 


(1 couldu't Chinle of aay thin 
All this time durin 
but | neve Sdw My 
me. Se | nw 

ao ,or hove abouls , 
lected Eglonts and stavted doin 


ound madazine, 


else) for 2 months. 
always was Che 
Sulvre in ik, a5 nobed 
imed auy a 
mw be Poy chadelic 


who could dvaw Funny", 
beok IE serious 
t-school of -couvse., 
s that | rediscovered 
Unlngs for Hilweek (tater 
Did | bell you | was bom in 

ad beon a lab-assistank , a chomistry-Ceacho 
(C clo computer - prodvamminsg, bo 


Dukch unde 
and in 1969 | 


43? Inf ck, | was 
L aulscschool and a programmor (| 2b 


ak a gw |s-school and a Pp 
ean He dail 

In the ALOHA -days 
(ike Kvary Kat. Likle Neme, 
To bop all this We had to 


with we discovered the old American comics 
We didnt keow auy of 


These weve crazy Cimes, 


| aud a lot of ww 


American Unde grovndons, 
down somewhat, 
ideas-man of ALOHA) tried to 
| byted te do 
with it. Via ALOHA 
Bucking, Bill Bodewes, Mave Smects 
al had published 


50 Chay all jetned my 


da Riddew (arb- auc 
published, but failed. Thon 

qud we we still 
like Aart Clevkx, Haw 
(( Sea thom all ; 
to Wave their own Comic boo, 
had He. American comix aS dn £4 
the Sh 2 the American comix, 
oe near copied te. Americans , 
CYCLOPS was a tabloid. 


ue First Tante Leny 
; | came. bo know 
agpewed an) 


vost Swarte — you 
sty Ge tar ALOHA, but wanted 
ov Cam See We 


wech a bists 
pe in Tawte Leny, They 


aud the first (2) English effort 


(the wasiest) but 
each TLP -issuve . 


nted is one bhi 
prink 1750 copies ©: 
aA the rveot is distributed by Bill Daley, an 

haudles song.-books, imports Amorican comix 
k&. He covers oly 
Dew Haas, - TLP fs 


| Uyink the people who vead ALOHA we 
Young” more than old... 
finishel collese and is now sid 
and welikes bo dvaw himself. 


& ik 15 anotha-. Nowadays 
bscvibers , on 


ha’ some 250 SU 
ae the in Amoterdan, who 


Ammican livin 
distributes the Evvope 


a A In Comit-sborés Auol some. 
Holland: Ams 


Sahara Rott 
7 k- stoves ; 
oe difkicule question. ad ALMA aes 
d in TLP. Bo Be ik min 
COMmIKX~ reader : 4 boy 
boo datevmined . 
: - high ak the momout. A lot of comicstoves were 
The dpnewal Leal 


bout Comics 1s Vew ’ 
ase Id ai eundrmous pris — just like th the States. 
( () () 


enmics WL DW 


tn spite of the paper squeeze, ~ 


REQUIRING COIN OF THE REALM,CReCH LOOSENS 
SWORD IN SCABBARD, AND, BOLDLY ENTERING A 
TAVERN... 


O77 —— 14 


SPARE CHANGE ?) 


get out four new ones. They are 
BARBARIAN KILLER FULNIES, a lot 
of humor at conan’s expense by 
Tom Bird; SPACED, in which Jim 
Pinkoski renders a rather unusual 
relationship between a woman and 
a mummy; THE FIRST KIL GDOM by 

old pro Jack Katz; and that lore? 
anticipated solo book by John 
Pound, RONALD THE BARBARIAN. The 
books are available from Bud 
Plant, 458 Harmony Lane, San 
Jose, Cae 95111. From the same 
: you may order the fifth 
AN ($2) in 
which you will find what is pro-, 
pably the most complete inter- 
view with Robert Crumb to date 
j(done August, 1972). From Vern 
Coriell, 6657 Locust, Kansas City} 
Mo 64131, you can get the latest 
Burroughs Bulletin in which Rich 
forben has done a Tarzan two- 


a 
£6 IX INTERNATIONAL 1s also 


er in color. $2. Warren 'g, 
eautiful Corben anthology. : 


GQ THOMAS BIRD. 74. 


You wanna learn to cartoon for yourself and for the hell of it, well, 
Dan O'Neill's THE BIG YELLOW DRAWING BOOK is a good place to start. 
It's $2.50 P.P. from him, Box 1297, Nevada City, Ca 95959. O'Neill 
teaches a course on the subject at UC Extension, 55 Laguna, S. F., 
and out of that course has come the ten-cent comic movement. First 
ish is PaNDEMONIUM EXPRESS FUNNIES No, 1 . They're at 5507 College, 
Oakland, Ca 94618. Donate a quarter and see what these guys are up 
to. . . . International Polygonics Ltd, 200 ea. 27th St., N. ¥. N. 
10016 is the company which just published the first UNDERGROUND JIG* 
SAW PUZZLE. It's "Cheech Wizard answers the 5 Great Puds." $4.95. 
From them we find that the Hat's going to be in an animated film and 
you just know it's not going to be a bummer like THE NINE LIVES OF 
FRITZ THE CAT which was rightly booed offscreen af Cannes for being 
a piece of rot. . . » How did I find out Don Donahue's anthology is 
THE APEX TREASURY OF UNDERGROUND weak (due in 
ctober read about it in Se ectra eh) 
GAZETTE... . . The guys at Vent lications, 1227 
Greenfield Dr., Alden, N- ¥Y. 14004 have put out 
BUFFALO RAG, #1 and half of it is Q ny 

» a nice tribute to one of our favorite bands 
here and elsewhere. They're seeking a publisher. 
Any Grateful Dead groupies out there wanna sub- 
sidize a funnybook? . . . Musicians in comics-- 
Regg King has done a story about Jimi Hendrix, 
"The Cosmic Circus." King has his own club and 
magazine and you write to him at 1042 103rd av, 
Oakland, Ca 94603. The Hendrix story ran in ish 
No. 466 of Berkeley BARB. Same copy has Michael J. 
Becker's cover of Mick Jagger at Altamont. Mike 
did the cover of #465, too. . . . Erotica fans 
might be interested in THE ADVENTURES OF SWEET 
GWEN DOLINE. Belier Press, 1 ornelia Street, 
New York, N. ¥. 10014, has some of them at $10 ea. 
Tell them you're 21 or no deal. From the brochure 
I'd say you S&éM fans can't miss on this one. . « « 
help COM’X WORLD, friends. I'm getting orders for 
ack issues like mad and need the money to vrint 
some more. You can help by buying 3 
ere @ some new comix soon, sO ease up on’ 
your fingernails. London in color ir LAMPCcoN! 


Weiss in August. We're putting together a ; 
piece om the future of the superhero, and 

I'll let you know where it's going to run. 
He oe 's new line of comics should 
wbe available as you read this. 8 color and 
14 b/w books. . « e First issue of the Lee/ 
Kitchen mystery comic (advertised earlier 

jas Gomix International) is due in Sept. as 
well. « « e« ZAMS and Girl Fight out from 

The Print Mint (830 Folger, Berkeley, Ca) 
this week. »« « « From American Comic Book 


Company, P. 0. Box u 

: : — HAD WATCHED HER FOR 50 LONG, 
1809, Studio City, | sypnotizen py HER BEAUTY. YES, HE 
iCa 91604 comes an HAD SEEN THEM TOGETHER MANY TIMES 
wmusual art book, TALKING AND LAUGHING. BARRETT STOOD 


M, R. Brangdo Art. ] BEMEEN THEM ~~ BUT NO LONGER J! 
by Bill Stout for a 


NoW WITH THE OTHER LAYING BURIED 
UNDER TONS OF ROCK, HE KNEW ME 
script by T. Stroud. ooo se 
» o QRB 2 is ready 


WOULD SOON BE HIS 
from 6604 Bloor St. 
W. #1, Toronto, 
Ontario, Canada 
M6G 1k9. $1. This 
jis a fine Science 
miFiction Graphic 
s|Story magazine. The 
editor is Jim Waley. 
e e e Pendulum Press 
nas a new series of 
illustrated classics 
lat 75¢ each. Fine 
LAIfor teachers. From 


EF CALLING CONTROL f 
ORGENT | THERE'S BEEN -— 
AN ACCIDENT -- 


(Writing abou < e New yor on, Joe ea Adademic Buildin 
said in THE VILLAGE VOICE: “What is hid- kaw Mill Rd, eee 


den at the Great Comic Con, however, is 
the simple truth that comic books are not gatas IR 
P ee p nas 
and never will be art (Vol. XIX, No. 30, bk few new t-shirts. 
July 26, 1974, pe 7)." How Joe Shea came [popin' Dan, Harold 
{to this conelusion is evident from reading Hedd, Dr. Atomic, 
his text. He talked to a few dealers and [Prank Brunner's 
kid fans. No evidence that he's familiar baterpillar, and a 
with anything that has happened in comics design by Barney 
for the past 20 years. I've seen a lot of "Armageddon" Stee 
the junk that passes for fine art in the pre featured. 127 
_jmuseums these days and I still maintain my Folsom, S. F. Ca. 
view that the finest art is being done in Ron Turner is con- 
the ccmic medium. . . . The comics are ser-pidering submissions } 
Jiously considered by some students at Har- for future issues of Ks 
vard these days and the first issue of the Bkull and Slow Death E 
|Harvard Journal of Pictori Lcti is on Funnies. Xeroxes and — 
sale for $2. Box 21, Memorial Hall, Cam- fuery to the Folsom £ 
~lbridge, Mass. 02138. Only og artists are Address. .« . Jack PLES 
considered in this a issue, but it's. Katz is halfway into fag 
likely the Harvard Comics Society will dis-the second issue of yy 
lcover the ugs by #2. Barry Smith, Mike THE FIRST KINGDOM, 
Kaluta, and Jim Starlin are discussed as and it's the most 
"new wave" cartoonists; Armand Eisen ar- | impressive concept 
ygues that "true graphic fiction is prose- ; ve seen in yearse 
less," and included are ten pages of Gil 24-book epic. 12 
Kane's “highly articulated aesthetic sen- |years of drawing. 
sibilities." They'll get around to the in 1 is available 


; i : from Comics & Comix. 
novative panelology of guys like David 
Sheridan and Fred Shrier. » « e I had a 2512 pelee 80h Av, 
_meeting with Mike Friedrich, Jim Starlin, erkeley, Ca. 
Steve Paeichurt, Frank Brunner, and Al It's 75¢.6 


pa ey 
“of gamteerenc 


ins was 4 
comic collector for 
years and it shows 
in his mysteries. 
Lot @f insight into 
the collector mys- 
tique. His first 


book was BAIT M 
and he followed 1 


s more than impresse 
She's in her twenties and works out of 
Chicago. Characters featured in the strip 
on this page are Napoleon and Romoser. He's 


not an elephant, incidentally, but a being 
from another planet, an extra-terrestial 
: 7 funny animal. « . 
SWATHED IN GOLD Lame’, Lube SLEAZY SCANDALS OF 


STUDIED HE GELECTION AS a 
tac ascrainr ee THE SILVER SCREEN 


He sat on the bed and began eagerly opening his other 
packages. One of them was from California and was filled 
with underground comics. Jon smiled as he examined the 
cover of R. Crumb’s latest grossly funny masterwork; one of 
the nonoriginal posters on the wall’ was Crumb’s popular 
“Keep On Truckin'” poster, with a row of tiny-headed, 
huge-footed absurd men dancing in a line against a field of or- 
ange. One of the undergrounds had some Gilbert Shelton as 
well; Jon especially liked Shelton, whose “Wonder Wart Hog” 
was pictured on Jon’s tee shirt, though his “Fabulous Furry 
Freak Brothers” strip was more famous. Not much else of the 


Dir aund is a jam comic wi 

and Aline (Crumb and Kominsky). It's not a 
quality book and is one which will be of in- 
terest more to avid Crumb fans and close palg 
than to the reader at large. No new ideas 
are included in the book and from the ren- 
dering of many of the Crumb panels, it is 
clear that his own attitude toward the pro- 
ject was ambiguous. There are a lot of 


underground art was up to their standard, in this batch of JUP With BLOOD MONE a ade ee WL is highly recommen s $ j 

books anyway. Maybe the undergrounds were where he could [When the trip beca- oy ch Ps ded roe Yin and swipes from earlier Crumb he ea os 

make his first splash, he thought, leafing through several me a series. Those Che movie. fans The originals have a passion which is lacking 
4 e 


eS Ser See eee in Dirty Laundry. Question is: Are the 
private squabbles of Crumb and Aline any 
more interesting than those of anyone else? 
Is that what a reader wants in a comic book? 
Crumb has always been a master story-teller 
and to see him self-indulgent and ambivalent 
the way he appears in Dirty Laundry will be 
painful to his proponents. Because Crumb 
produced so much beautiful material in his 
early period, he has set up high expectation 
in his following. It is not fulfilled in 
this new book. Aline Kominsky's work appea- 
rs in WIMMEN'S COMIX. Personally, I think 
the jam interesting as a concept, but it 
doesn't work for me. It was not the first 
time a man 
and woman 
worked to- 
gether as 
Crumb sys 
on inside 
front cover 
Shelby and 
Michael did 


who want to check 
but his comic freak hero can order the two books listed 
from Popular Library, 500 Third Av, N Y N Y 10016. Ask 
for Curtis Books nos. 07265 or 07277 or bothe 78¢ each. 
f read and enjoyed both. . « e PSYCHOTIC ADVENTURES 3 is 
pn sale and Charley Dallas has gone East. This one has 
apry Todd'#@ story of the Skoop John B, Dallas’ inter- 
pretation of A. Merritt's "Women of the Wood" and a 


orror story about Doctor Dark. PSYCHOTIC 1 has been 
out of print, but there are still a Tew copies at Las 


Gasp for those who want to get all three issues, A com- 
plete bibliography of Dallas" ug work appears in Comix 
World 5. . « SPACED 1 is Jim Pinkoski's first solo book, 
This one contains the Egyptian sex fantasy, a couple of 
Jim's Science Fiction stories, and a six-page parody of 
you Witt NOT DIE!) [ THEV've SwoRNiT,| Adams’ GL & GA. In Jim’ 
NO, BY GOD you YOU MUST SLAY book the characters are 
By hae ST! renamed Green Lampburn & 

Mmm Green Airhole. I like it 
and wish humor mags were 
more on top of things in 
the seventies the way MAD 
was in the 50's. Time a 
lot of those uptight sur- 


artists are all 
uSing pseudonyms 
but you pros will 
spot the styles 
and know who's who 
Marilyn Monroe's 
on the cover and 
there are stories 
about Fatty Arbu- 
ckle, Lupe Velez, 
and Liberace in- 
cluded. It's 60¢ 
from your dealer, 
and, in answer to 
those who have sai 
it's a rip-off be- 
cause of the size, 
I have to disagree 
This is a fine art 
book and the aqua- 
lity justifies the 
price. The panel 
next to this prose 


THOSE PEOPLE OUT THERE 
WANT SOME LAUGHS ...SOME 


wins G 


,) | erheroes were deflated. esha sae te) NET FROFIT, * 
"FM SPACED is available from fia te ae first working on 5 
hivinash Comics and Comix. « « »« ug comic work b a concept 3 
aah Logo for this CW was done hig ve Gsb + y beyond the 7% 
MH M’"YAig by cartoonist Pat Daley. aA a ee oe mundane 3 
i A All She did the parody of Bo HER NCW ILM, ZAZA, wou Be | PE@P in a couple of | events of 4 
; a : . Hi d F "Melvin Wizard", in PREMIERING WITHIN THE HOUR years. ee &@ A Se- their pri- oC 
Mae eS AND SHE WANTED TO BE ON cond issue of MANH' . 

A I a NY 5IJCU_8, and a 7ecenter TIME FOR HER FINAL PUPA. @ and a fourth isn | | 2t® 21 ve8 

J Saiied FIRST puree PUN | | \ acpcanance He pe ane fourth teh) | taundry is 

AM YES ('71). T’ je seen a | |) ae ENS BREST A 75¢ 8/74 


§till involved with that mortal »// 

I had to lie for you i 
when you made that journey. to 

= earth. You owe me, my sister. 


Selowan? 


\\7, 
\" 


ae, 


mn 95 ©ehgracters coPyright Tack Kats 


INA FORMAL CHARGE OF HERESY AGAINST HIS SISTER, ADRELAR DISCLOSES BEFORE THEIR FATHER, Yay 
THE EMPEROR GOD DRANOK, ALL THE INTERVENING ACTIONS SELOWAN HAD TAKEN IN AN EFFORT TO 4 
WP 


(eT AOE : 
Pinu She's incorri- 
abe. Father. 
Pe 


PROTECT THE MORTAL SHE DESIRED... pe 
And now because of HER p)D0 YOUR BR THER'S 
TREACHERY, the sacred : raat has TRUTH, 
soil of HELLEAS VORAN (4 ¥ SELOWAN? 
will be VIOLATED! oy é 

h, OE 


COPYRIGHT: JACK KATZ, 197% 


up...Selowan, | 
Mother wants 
to see you. . | 


1) it LAA 
Mpa 


Tedra, let. i 


ddpap et iadin 
ai 


The panels on this page are from the 
first book of THE FIRST KINGDOM, an 
epic by Jack Katz. There has never 
been a comic like this one. It takes 
the comic book form out of what Katz 
refers to as its “arrested infancy" 
and "extends comics to the potential 
they've always had." The characters 
in THE FIRST KINGDOM are born, live 
and die; They incorporate a reality 
never present in those comics where 
superheroes have unnatural origins 
and fulfill careers that show them to 
be immortal. “I don't know if kids 
want to identify with characters who 
can't die," said Katz. "I believe 

they have an inner dignity, that they 
will identify with my hero, Darkenmoor, 
and watch him grow and develop like 
themselves. I intend to grow my heroes 
up from childhood, to give them a world 
they can live in. The potential has 
always been there, and there have been 
many artists who have dreamed about 
going beyond the industry formulae, 

but none of them ever did it. They got 
caught up in the day to day factory 
work and it took so much out of them- 
that they never got around to their 

own work. About a year and a half 

ago, I stopped drawing. I sat down 

and wrote THE FIRST KINGDOM. It took 

i 720 pages. It's all 


Jack Katz is 46. He's been in 
comics for 30 years. At 16, he was 
pencilling BULLETMAN and ARCHIE. He 
did numerous stories for Atlas, Fiction 
House, Standard, National, Warren, and 
Skywald. For five years, he worked for 
King Features Syndicate. 

In his introduction to the first 
volume of his epics he says: "The 
work I am undertaking, to execute the 
dllustrated epic THE FIRST KINGDOM, 
is the first in a series of books in 
which I hope to extend the dimension 
of comics to the potential art form 
that one of the earliest and greatest 
artists, Hal Foster, laid down the 
foundations for. This is a novel in 
which the characters live in front of 
you, like a silent motion picture. 

The freedom of the underground press 
has given me this unusual opportunity 
to realize every potential I feel this 
art form capable of expressing." 


This 
is a magazine-sized book filled with art and 
stories reminiscent of WEIRD SCIENCE FANTASY. 
It's in black and white with the exception of 
a single color story. $1 from 6603 Bloor St, 

. #1, Toronto, Ontario, Canada, M6G 1K9. . 
HARPOON 2, the "Fish Issue! is out. Bill 
Skurski is now Art Director. He, Jay Kinney, 
and a few others put out DROOL #1 a couple of 
years back, one of the few attempts at an ug 
humor mag a la LAMPOON. Cartoonists in the 
second HARPOON include: Ned "Smacky Duck" 

Justin Green, Doug Wildey (a "Rude 

entitled “Captain of My Heart"), Pau 
Kirchner, Ralph Reese, and Jerry Lane (who 
did MIDDLE-CLASS FANTASIES, the first ug to 


seceyers by a college as a master's thesis 


project $1 from 21 West 26th St., NY 10010 
. » « Frank Brunner's FLESH AND FANTASY folb 
s available from Middle Earth, Box 18372, 
=, "| Denver, Colo., 
Re cn pa 60218 for $10. 
Six sexy drawings 
printed 15x11" o 
high quality 
m® bristol. Frank 
is at work on 
a story about 
oward, The Duc 
which will run in 
giant-sized MAN- 
THING #+. Steve 
Gerber wrote the 
story. . Bamey 
Steel is back in 
the Bay Area. A 
novel finished, 
he's at work on 
ARMAGEDDON #+. . 
Larry Todd has 
finished cover 
paintings for 


BRAID FANTASY 

dnd PAR.nOLA 2, 
\B BFO is next from 

Last-Gasp. 


ANO THEN . SAW MEK 
HAND WAS AWESTRUCK !! 


EZ; 


birdie on RAGNAROK 
3 (456 Orange Rd., 
Orange, N. J. 07050). 
Inside are interviews 
ith Smith and Vaughn Bode 
las well as a lot of art and pix. 75¢ and 
orth it. In San Francisco, Gary Arlington 
Inas some at his store, 3339 23rd St. You 
didn't know he was there anymore? Yep, 64 
years now. Not too long before he'll quali- 


mfy as an institution. . .. The word is that 


Don Donahue's Apex Novelties has taken over 
distribution of the books published by the 
Cartoonists Co-op Press. Donahue's APEX 
REASURY OF UNDERGROUND COMIX is due out in 
Getober. . . + SHORT ORDER 2 should be out 
this month. It would have been sooner but 
money problems held up the midwest printing. 
. » « if you're into forties humor and girly 
nags, Trent Dunphy has a large quantity at 
he Magazine, 835 Larkin, San Francisco. He's 
got copies of BRELYEOS, COLLEGE HUMOR, WINK 
ILM FUN, EYEFUL, and a number of early LIF 
land JUDGES. LIFE, for you uwninitiates, was 
4 humor mag before it was sold in the mid- 
hirties and turned into a photo mag to cash 
fin on the photography fad. First ish was 
Yov. 23, 1936. It sells for $25 now. Query 
Trent for prices. He's got a complete line 
of anticue mags. .. . Tim Boxell tells me 
Ine did some work for a parody of LAMPOON, 
THE NATIONAL LAMPRUNE. That one's 50¢ from 
merican, 2779 Bremen, Milwaukee, Wis 
» « See Rand Holmes' drawing of 
Salvador Dali on the cover of GEORGIA STRAI- 
No. 356, Aug. 8-15, 1974)? The 
-A Powell St. Vancouver, B. C. 
They'll probably send you a copy for 50¢. .. 
You serious collectors may want a complete 
et of the REAL FREE PRESS. A lot of early 
erican funnies as well as ug reprints on 
igh quality book paper. Some in translatio 
but a lot in English. There are 7 issues 
hat I know of. For info & catalog, write 
Diaf Stoop, Real Free Press, Oude Nieuwstratt 
1O, amsterdam, Netherlands. Stoop has a nicd 
omic format reorint of Basil Wolverton's 
POWERHOUSE PEPPER, probably one of the major 


influences on Crumb. . , Captain America 
jumped out of Jack Kirby's brain in 1941 


and he's 
changed 

a lot ove 
the years 
but the 
biggest 
change is 
just ebou 
to happen. 
It's got 
a lot to 


do with writer Steve Engle- 
hart. Capn's familiar red, 
white, and blue uniform is 
gone. and he's got a new one. 
Anew name, too. Nomad. In 
the coming months, Englehart 
plans to fill out the char- 
acter of Steve Rogers. The 
change took place in #180 
(Dec., 1974). "Captain : 

America lies behind him, buried in the rubble 
that is politics, 1974." Rogers is described 
as "a hero free to be his own man." Let's 

wish Englehart luck. . .. More sixties his- 
tory. Myra Friedman did PR for Janis Joplin 
and wrote a book called BURIED ALIVE in which 
she tells it all. Included is the story of 
Janis's relations with Crumb over the CHEAP 

THRILLS album. It's out in paperback now 
from Bantam. .. . 1 want to recommend GOOD 
OLD DAYS for those beautiful reprints of 
early 20's and 30's Sunday pagess 50¢ from 
Box 428, Seabrook, New Hampshire 03874. ... 
My article, “Anatomy of an Underground Comic" 
appears in the current issue of NEW YORK REV« 
IEW OF COMICS AND BOOKS (P. 0. Box ’ 
olonia, N. J. 07067--50¢). I'm in issues 

#3 and 4. COMIX WORLD is weekly (with an 
oecasional exception) in the Berkeley BARB 
(reviews of recent ugs and alternative comic 

material, but I'm into the whole comic trip 
so don't let pieces like the one I did on 
Orphan Annie surprise you) and monthly in 

THE COMIC READER (a listing of recent ugs). 

BARB is now running Shelton's Fat Freddy's 
Gat and His Friends. These pages are jammed 
by Shelton and Dave 

Sheridan and will 

be collected into 

a book early in '75. 

You can’expect the 

ed vol. of THE BEST 

QF RIP-OFF PRESS 

soon. . . + Buy my 

back issues. $2 a 

set. Letters wel- 

come. For answers, 

send an SASE.... 

Oh, Jack's FIRST 


KINGDOM was publish- 


ed by Comics & 
Comix, 2512 Tele- 
graph in Berkeley. 
Buy a dozen. 9/2 
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elcome to Comix World, #17. This one comes in three flavors, 


cherry, lemon, and lime, and addicted collectors may order all 
three for $.50. I'll even mail them to you flat in a manila en 
velope! You may still subscribe & get all back issues for $5. 
$3 for 12 issues, a surprise every few weeks. I'm a little more 
than monthly. If something excites me, I go to press am you 
get the news right away. Byron Werner did this month's fantasy 
logo and that's a page from his comic "Terrify Tissue" to your 
: The title comes from an ancient college humor mag joke. 
Say Terrify. Who's Byron? ". . . well, I 
Terrify. first got into comics in the 
Say Tissue. mid-60's in grade school, read 
Tissue. ing mostly Justice League and 
Say them together. Legion of Super Heroes. Stum- 
Terrify Tissue? bling upon a Spider-man, I 
Not at all, go right ahead! switched my allegiance to Mar- 
» becoming a fan of Ditko and a worshipper of Kirby. My own 
of this period consisted of blatant copies of their work 
for my own amusement. Discovering Crumb in high school undoubt- 
edly was a turning point in my life. Along with millions of 
others, I drew (copied) many, many truckers, Mr. Naturals, An- 
gelfood McSpades, etc. I really started drawinz my own comix 
about 1970. Since then I have tried to keep up my various dif- 
ferent styles. They used to tell me in art classes, "Find your 
style and stick to it!" I was convinced this idea was full of 
shit . This explains my various styles. Being inspired, (over) 
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Bill Griffith warns me that he plans to draw a 


AHEERDES world 


and the publication of this classic of under- 
ground satire may force me out of retirement 
: r. 


ere’s a renaissance 
of comic art in France now. In a way, it's 
like what happened to jazz or rock 'n roll. 
Rock 'n roll of the 1950s Chuck Berry variety 
went to Europe & came back to us in a new re- 
fined style through The Beatles & the British 
groups of the early 1960s. Same thing mit den 
comix. The most exciting new stuff I've seen 
lately is by F. Massu, a really good French 
artist who draws for Actue] Magazine. L'Echo 
Deg Savanes is the best French comic of all. 
The current issue contains 6 pages of brand new 
stuff by Harvey Kurtzman (#8)." You get L'Ech 
from Futuropolis, 130 Rue Du Theatre, Paris 15, 
France. Jay did a board game about Chicago. 
yas Chicagoan Game. $8.50 from Gameophiles, 

« in Morristown, N. J. Lynch did the game 
in collaboration with David Witz, a rock critic 
& freelancer. Out later this year. Those of 
you in Southern Tllinois should check with SIU 
to see when Jay Lynch will be speaking there. 
It's in Carbondale, Ill. Sometime in October. 

SO ACADEMIC: In the Bay Area: Dan O'Neill 

s teaching a working shop in "Cartooning and 
the Comic Strip,"Tuesday evenings 7-10, Sept 
24-Nov. 26. That's at UC Extension, 55 Laguna, 
San Francisco, Ca. The strip reprinted on this 
page is from Dan's collected outtakes, BUY THIS 
BOOK. It's available from all local comic store 
or from your mail order dealer for a buck. Nice 
little book that will make you laugh. Also from 
UC Extension, A Weekend with Chuck Joneg, Oct. 
11-13. Jones in person on Friday from 7-10. 
Hart Wegner is coordinator for the course which 
will be held in Berkeley on the UC campus at 
155 Dwinelle Hall. Info from Jane Momono at 
642-4101. November 9, 1974, is AnimationDa 
xh Ue Kil See ERGW tabaay 1c devoted Se the 
history and art of animation. Bugs Bunny 
‘creator Bob Clampett and several other pros 
will be on hand to demonstrate and talk about 
the current state of the art. Superb is doing 
this one and it's only about $3.50 for the whole 
day, but it's sure to be sold out so if you in- 
tend to get in you'll have to buy a ticket fast. 
Kids welcome. This one's for everybody. Info: 
642-7477 after October 5. If you want to plan 
way ahead, January 18, 1975 will be Comics in 
America Day at UC Berkeley. I'm coordinating 
that Saturday am a lot of top cartoonists will 
be on hand to talk about the form and content 
of contemporary comics. If you want more info 
between now and the next newsletter, write & 
ask & send an SASK. 8 Max Collins writes 
that he hasn feed juck using comics in 
college courses. A lot of snobbery among the 


tudents. True. T intellect ion 
has fo be deve pd bebue oe Ge oe 
effectively. 


Werner Bio ‘ds I guess, by the work 
of Griffin and Moscoso in zAP 2, I devel- 
oped a kind of non-narrative comic made up 
of trademarks and advertising illustratias 
I'd found in various obscure places. This 
kind of strip in turn led to a kind of 
super-timewarp comic in which I used the 
positive and negative spaces offered by 
the trademarks as 2 more spaces to draw 
trademarks. ... erage faves are 

6 ei 9 


might interest you if you're into 
A nice mag by Steve Kristiansen, 
6216 185th Pl. S. W., Lynnwood, Wash 
98036. ¢ and no back copies 
y draw strips and are 
peyond the imitative stage, Berkeley BARB 
is mying. The art Director is Michael J 
(who did Rubber Duck, Soft-Core, and Net 
Profit) and work should be submitted to 
him via BARB, 2040 University, Berkeley, 
Ca 94704. Payment is $15 and your art is 
returned to you. All work must be done in 
India on Bristol, *" x 10" and each 3 or 
4 panel strip should be complete in itsel 
To insure the return of your art, enclose 
return postage or SASE. BARB publishes 
each Friday and contributors are paid the 
following Tuesday by check. For more info 
write to Michael. .. . SHO is 
finally on the stands an 8 pages of 
excellent comic art. I loved seeing Bud 
Abbott and Tuesday Weld in the shower in 
"Personality Cult" by Bill Griffith. Bud, 
who died of prostatic cancer a few months 
ago, was still alive when this story was 
written. There's irony. 
Tuesday Weld was a reference to her sho 
up at a party with Emmett Grogan in Myra 
Friedman's bio of Janis Joplin, 
ALIVE. Griffy does it to the fashion 
fascists in "The Schlock People" lead tale 
in SHORT ORDER & the subject of Bill's 
cover. t"s a contemporary comic and one 
that shows the Zap jam--ZAM (Print Mint-- 
50¢)--a bit of cowmter-nostalgia. The 
stories I liked in ZAM were Shelton's 
"Wonder Wart-Hog Takes a Brief Sojourn in 
Outer:Space* and Spain's "Beyond The 
Exorcist." Nice inside cover by Griffin. 


DEAFENED BY HER OWN HEARTBEAT... 
THE SOUNDS OF DANGER GO 
UNDETECTED (7 
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Experimental filmmaker George Kuchar makes hig 
début in SHORT ORDER 2 with two short stories 
"A Reason To Live" and “Herzog Holiday.” Both 
: a have the flavor of his re- 
epee cent movies. George is a 
teacher at San Francisco 
é Art Institute and I hung 
out with his class one se- 
mester to see how he did 
all of his special effects 
He created a storm by put- 
ting a drawn flat in front 
of an aquarium. Objects 
put in the water looked a 
4 though they were blowing 
away in the tornado when 
he filmed them with his 
16mm camera through the 
fake window. Long a comic 
fan (as is his twin bro- 
ther, Mike), Gearge has 
recently done a film using some undergrowd 
cartoonists (namely, Griffith and Spiegelman 
as actors. If you're in- 
terested in his trip, you 
can write him care of Art 
Institute, 800 Chestnut, 
San Francisco, Ca. Most 
Kuchar films are for rent 
through Canyon Cinema at 
the same address. Hi 


aed is 75¢. To see 
ory Hayes and Kuchar in 


the same comic--Ah, it 
boggles the mind. These 
panels copyright by the 
respective artists, 1974. 
Study hard. C. G. 9-20 


waste 20 million dollars on a loser like Paint Your Waga, 
a couple of million is small change for a fine cartoon. 
People love animation. I talked with Milt Gray, who did 
a lot of work on "Heavy Traffic!’ and I told him how dis- 
appointed 1 was with the live action ending. His feelings 
are partly expressed in the following: "Fritz was a maj- 
or artistic breakthrough in the field of animated carto- 
ons because it proved to many people something that most 
of us in the business already believed: that full ani- 
mation could portray not only humor and excitement, but 
also anger and fear. Heavy Traffic went a broad step fur- 
ther: despite its crudeness (which was due to its impo- 
ssibly low budget), it made me aware of the fact that ge- 
nuinely adult themes could be successfully handled in an- 
imation. Prior to Heavy Traffic, I had been thinking in 
terms of Warner's and Disney. Even the Fleischer Super- 
mans had only a pretense of dramatic realism, relative to 
the better Disney things of that era. I have to give 
Bakshi credit for breaking a lot of new emotional ground 
with Heavy Traffic. For me at leest, it was the first 
successful blend of live-action and animation. It seemal 
to be a little surrealistic, but it felt right--perhaps 
because a cartoon is a form of abstraction anyway." 

Milt Gray is working with Mike Barrier on a book about 
animation which will eventually be published by Oxford 
Press. He's a young man. Born in Portland in 1942, the 
year Bob Clampett was making his first Tweety. He work- 
ed on Fritz, Traffic, Coon Skin, and Nine Lives of Fritz 
The Cat. His career began with Disney in 1 . He was 
an assistant animator in 1967 when he left. Milt is an 
associate editor of Mike Barrier's Funnyworld. #15 con- 
tains the first part of an interview with Bob Clampett. 

ost comic book stores still have copies. 10-19-74 


at's happening in the wndergrounds? Well, I'll let a‘ 
Few of e artists tell you in their own words. * * * * 
George Metzger writes from Canada: "i've done stuff for 
both a new Aeondoe and a new truckin but both are kinda 
shelved. Comics seem to be in a real slump. Publishers 
rarely answer letters or give me info i request. ...i1 
still have a lot of hopes for comics but the big compan- 
ies seem to be blowing it and the U. G. publishers don't 
seem to be doing so hot either." September 14, 1974. 
In Amsterdam, Evert Geradts is ready with Aunt Leny Pre- 
sents ea His latest Jan Zeiloor-cat story will be in 

ru 


gas World 18. Copyright 1974 by Clay Geerdes, 915 Indian Rock Rd., Berkeley, Ca, WaSnarf mor is Al Capp did the cover for that one!). 
‘F707. orld Rights Reserved. A subscription and all back issues will cost you Evert writes: "My next Jan Zeiloor story will probably 


‘$5.25 this month. Check or M. 0. to Clay Geerdes. This issue is dedicated to the be about child-loving. We had some cases in Holland of 
‘animators, those arch satirists who preceded M@D and ZAP. Guest star, Tweety Bird, child-murder where the guy would lure his victims to his 
courtesy of Bob Clampett. "Tweety's" screen debut occured in 1942, when he wiped house with "Donald Duck Magazines!!" More factors com- 
out a couple of lame cats named Babbitt and Cats-Tello in "The Tale of Two Kitties." Mpelling me to do it are an American movie about a child- 
Clampett told Funnyworld's Milt Gray the little bird was a satire on one of his own ffren's court magistrate where a 14-year-old boy was driven 
baby pictures, a little nude his mother insisted on showing around whenever a friend Mnuts because he was accused of having kissed a small girl 
dropped in for coffee. In "Kitties," Tweety was featherless, and the censors said f#he was baby-sitting." In response to Byron Werner's page 
his nakedness would have to go, so subsequent cartoons reveal an opulent Tweety in "Terrify Tissue" in CW 17, Evert sends a couple of puns 
yellow feathers. The two cats were refined into one, Sylvester, and he's been try- fhe got from Glenn Bray. “You're Amsterdam right?" and 
ing his best to eat Tweety for 32 years. Gold Key has kept the characters active, "I would kiss her, wooden shoe?" October 3, 1974. 
but the cartoons are rarely seen. Why not? We've had the dreariest and most de- jFrom Toronto, Orb editor, James Waley, informs me that 
pressing lot of films this year and it seems almost a conspiracy by the movie in- that #3 will have an expanded color section and will in- 
dustry to keep us from enjoying anything. One of the highlights of the MGM film clude work by Steve Skeates, Richard Robertson, and Jim 
‘anthology, “That's Entertainment," was seeing Jerry The Mouse dance with Gene Kelly Craig. In response to a lot of letters, Ted Richards is 
in the elip from Anchors Aweigh, Betty Boop has been revived everywhere and when planning "On The Road With Dopin' Dan." ‘ferry and Ted 
she appears onscreen at the midnight shows at San Francisco's vresidio Theatre, she ffare due to become parents in February of 1975. "I think 
is always cheered. So when are we going to see an anthology of great Tweety's and this will be th' first baby born around th' S. F. Bay : 
‘Bugs Bunny's and Tom and Jerry's? Chuck Jones was at UC in October and he talked Area Comic Scenei!" says Ted. Who knows, maybe Ted will 
about the ereat expense involved in animation. So what? If the film industry can draw a birth announcement and we can run it in CW 
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“Tweery* 


UNDERGROUNDS. After a long wait, the 
second issue of Trina's Gir] Fight is 
on sale. It's black and atte Bie, 
published by Print Mint, and all the 
work is by Trina. Lead story is set 


in South America. "Montezuma's Revenge." 


The panel in this column is from that 
story. Second tale is "K. C. Starr- 
Childe," a tale of pirates and women 
set in the year 2000. "Fox Hunt" con- 
tinues the adventures of Trina's black 
revolutionary heroine. If you want to 
look at the prototype of these stories, 
see the mpdiotl Comics published by Fic- 
House in e forties. Trina fills the 
form with contemporary feminist commen- 
tary. On the inside back cover, she 
conducts an interview with herself. "I 
know my work puts some men UPTIGHT. .. 
Hey, man, if you're taking it person- 
probably MEANT for you, * * 


e 

Film Festival from Oct 16-27. Jim 
Buckley's FRANCE, INC. could have been 
an underground comic. A character reads 
a serious philosophical work which he 
has hidden inside a covy of Fantastic 
Four. A cop reads Crumb's Your Hytone, 
that poem to American anality. Another 
actor studies the Nostalgia Buck Rogers 
and what havpens in the film is a lot 
of gross anti-advertising. It's a take- 
off on Murder, Inc., from the days of 
the bootleggers. Dope is the key in 
this one. A woman ad exec wants all the 
chemicals legalized and the baddies off 
her. A lot of porn and violence. People 

alked out. Maybe it was overkill, but 

: fe) 


of 
FETISH TIMES, No, J]. It's one of those 
gross papers you have to be an adult to 
buy. Box 7109, Van Nuys, Ca 91406. A 
ore on Charlie Brown's masochism in 
11. 


WE AULT OUR CITY MIDPEN IN THE MIMGLE 
AND KEEP SECKhET BY ENSLAVING ALL 
MEK/ WHO STUMBLE QWIO 17S THE WOMEAL 
SUA AS YOU, WE ASSIMIILATE . «+ 


And because of that, the Have you forgotten 


Tamra will be my province you've been rertal- 
to conquer. ized? How do you 
2 hope to effect your 
design without stir- 


ring up the interest 
of Father's watchful 


Above is a preview panel from the second book 
of The First Kingdom. What differentiates Jack 
Katz from any other artist working in comics to- 
day is a rejection of recycled romanticism and an 
adherence or return to classical tradition. His 
concept is broad, encompassing the creation of a f 
new world, a post-atomic culture, and it is a pre 
ject which will take from 12 to 15 years of his: 
life to complete. Katz, you must understand, is 
not employing a mythical past such as that con- 
ceived by Robert E. Howard as a basis for his 
work, rather he is projecting into the future of 
mankind, a future based upon his understanding of 


f psychology, history, sociology, and literature. 


His characters, Darkenmoor, Nedlaya, Tedra, and 
his world are unique in the history of graphic 
literature. The reality of his figures is inten- 
sified by his intricate knowledge of anatomy and & 
biology. Architects who have looked at the draw-~ 
ings of his futuristic cities have been amazed by 
the complexity of his perspective. Katz, like 
Hal Foster, the artist he reveres above all othe 
takes his impetus from life. He does not read or 
copy the style of contemporary comics, and his 
uniqueness of line, panel layout, dramatic ex- 
pression, and subtle gesture are apparent even in 
his early work for Atlas. I once spent an after- 


fy noon with Katz during which he showed me his pen- 


cils for a love story and the completed story as 
inked by a house artist. All of his subtleties 
were ignored and the meaning of his dialogue dis- 
torted beyond recognition. He called it a case 


of "butchery." I could not agree more. For many 


years, perfectionist that he is, he was tortured 
by changes made on his work, then, suddenly, he 
stopped, left New York, and wrote The First Kingdom 


\#2 will be on sale in becember. 10-29- 


OTHER STUFF: After his appearence a 
Berkeley, Bob Clampett will speak a 
UC, DAVIS, Nov. 11 and 12; FRESNO 
STATE, Nov 14, and SACRAMENTO CITY 
COLLEGE, Nov. 1€. Call the campuses 
for times and specifics. .. . Harvey 
Kurtzman says Annie Fanny is scheduled 
for December's Playboy. ... Isn't 
NICKED WANDA in PENTHOUSE getting re- 
petitious? . . . Friends of Books and 
Comix is no more, but GOOD BOOKS is. 
They intend to have a traveling van, 
to help people make direct contact 
with artists and authors through a 
series of campus and neighborhood cen- 
ter readings. The first of these will 
be December 15, 1974, at the Potrero 
Hill Neighborhood Center. Members of 
the group include: Turtle Island, 
Last-Gasp, and Five Trees. .. . Keith 
Green, who I'm told owns the name 
Cartoonists Co-op Press, is editor of 
Warren's Comix Internationg]. Looks 
like he and Denis Kitchen, editor of 
Stan Lee's COMIX BOOK, will be compe- 
ting for underground art. .. . Did 
you notice that Mike Friedrich's STAR & 
REACH 1 was burning in a panel of 
LRON MAN 72? Next to it, THOR remain- 
ntact. The plot concerned the last 
San Diego CON and I didn't think much 
of it. . . . From Last-Gasp, BRAIN 
FANTASY 2 with a cover and two new 
stories by Larry Todd. Also 
Rick and Rene Jensen's 
AMPUTEE LOVE, from 
whieh this panel 
was reprinted. 
COMIX IN AMERICA 
DAY at UC, B, 
an 18, '75. 
Plan to a 
be 
there 


CAN GET ANOTHER JOB... 
tHope... WELL - ON TO AWILD 
WEEKEND ORGY WITH HAL 


Rick as Ren 


OTHER STUFF. There is a new 
comic company, Seaboard Peg- 
jodicals. 717 Fifth Avenue, 
New York, N. Y. 10022. 28 
titles coming out, says THE 
COMIC READER. I've seen a 
few of them, and they are, 
frankly, more disappointing: 
than Stan Lee's book. If he 
imitated the heroes of the 
forties and Seaboard is imi- 
tating him (and they are), 
then what does that give the 
reader but imitations of imi 
tations. DEVILINA! WULF 
THE BARBARIAN, THE BRUTE, 
IRON JAW. Will it never end? 
The only book I could relate 
to at all was PHOENIX, THE 
MAN OF TOMORROW (and where 
fans, is that phrase from?}. 
I like the concept, but it's 


} ‘GS. Mai i- = ; 
th Stan Lee's ORIGHS book 1s Jal : YA GOTTA oly FeRairTn 7a 
the style of the writing and 3 DRAW IN STREETS, CHUM 
the lack of any research. It 
is one of those books which 
ought to contain much more 
mtran it does for the amount 
of money charged. As it is, 
it is nothing but an exten- 
ded Bullpen page with a few 
glossy reprints of Marvel 
superhero stories. I love 
the Kirby reprints, which are 


from books like FANTASTIC 4 A subscription and all baek issues to COMIX WORLD may be had by sending $5.25 
#1 (now running as high as gto Clay Geerdes, 915 Indian Rock Rd., Berkeley, Ca 9h-707. November, 1974, 
$75 for a mint covy), but am @ Logo this issue by Joltin' Jim Siergey. All art herein copyright by the art- 
@ disappointed with all of Lee.MM ist and company concerned. On to the gossip: Vaughn Bode strolled into 
This is not a history, but a Hamburger Mary's in mid-November & let us know he was awarded The Yellow Kid 
@memoir, yet the way it is prem medal in Lucca, Italy, where cartoonists are well thought of. Later on his 
sented many will think it is tour, he was the first artist ever to perform in the Louvre in Paris, France. 
ge Me Bed ong — pe Gane afternoon Larry Todd showed uh eaaitne his new Dr. Atomic t-shirt 
: ast Gasp sells ‘em--little plug there). Ron Turner told me George DiCaprio 
gins of most of the characters@ has a new son, Leonardo DiCaprio, another cartoonist for 2001. Bie madd Bill Gee ae ee ee hn Co 
now in the Marvel Comics will@@™ snicer asked me why I didn't review COMIX BOOK in CW 18 and the answer is I with it. ‘The here has ai~ 
be further confused. Lee, tom qon't wanna. “Is it an underground?" No, it's a Marvel. The good news is ‘ 
ygive him the benefit of the that Felix Dennis may publish Guy Colwell's third INNER CITY ROMANCE COMIC, 
doubt, is simply negligent. Is the ten-cent comic movement doing well? Yes, it's fine. The second issue 
fWhat he prefers to think of of PANDEMONIUM EXPRESS FUNNIES is out. Kevin East, one of the editors has a 
as es i. e., his strip running in the Berkeley BARB's new FRIDAY FUNNIES. An all-color YOUNG 
concepts for Marvel, is real-MM Lust #4 will be ready at the Print Mint in time for your Christmas sock; that 


@ly an ability to adapt on pre i t 
vious ideas. all of the charil and a copy of Will Eisner's SPIRIT COLORING BOOK will get your Mom and Dad 


Nobodys Perfect slerger, 


ready become another Hulk, 
the outcast American hero 
fighting those evil aliens. 
What is absurd is the idea 
that Phoenix could have es- 
caped at all if those aliens 
were as sharp as we are sup- 


Ey acters in Fantastic Four a e 


ps earlier heroes restyled. 
f@_iThe Human Torch was around 
(in Marvel Mystery back in 
the 1940's, and so was 

Bill Everett's Sub-Mariner 
The Thing is an obvious 
adaptation of Mort Leav's 
The Heap (airbox #, 1947) 
and Mr. Fantastic is sim- { 
ply Plastic Man without 

the genius of Jack Cole. 

In case you're thinking, 
well, at least he came up 
with Invisible Girl, you' 
re wrong again. She's an 
fupdate of Invisible Scarlet 
O'Neill. Lee, who went tof 
swork at Timely when he was 
17, gives none of the back 


Py ground on the company, and 


m#mentions none of the ear- § 
flier characters I have no- 
sted. Though he uses Sub- 
Mariner in one of the re- 
prints in ORIGINS OF MARVE 
COMICS, he gives 

mention at all. Needless 
to say, Lee does not men- 
tion his authorship of 
dozens of stories for books 
like TESSIE THE TYPIST and 
MILLIE @) circa 
1945), preferring to em- 
sphasize his relationship 
with Jack Kirby and Steve 


BDitko. He gives no biog- 
aphies on either artis 


ready to face life in the real world. Nothing like antidotes to T-V? C.G 


ree (Gane aN 


posed to think they are. ey 


discovered the Earth years 
before and the human race 
was a result of their ex- 
perimentation. Under the 
thin veneer of this plot 
lies Marvel's Warlock and 
the High Evolutionary and 
Counter-Earth and under 
that, of course, lies Jack 
Kirby's New Gods and New | 
Genesis and Apokalips, and 
under that lies a lot of 
Jules Verne and H. G. We 
not to mention a lot of 
other creative writers and 


into comics. PHOENIX has 
possibilities, but not in 
the old good-hero/evil 
alien tradition--How long 
do we have to go on reading 
simple-minded shit like 
that? WULF THE BARBARIAN 
isn't even worth a commen 
It's insulting to the fan 
in particular and to the 
general reader as well. My 
readers are urged to write 
to Seaboard (Atlas Comics) 
and tell them to clean up 
their act. What are they 
trying to do, set comic a 
back to the early days of 
ACTION and WONDERWORLD? 
11-15-74 


In England, Cosmic has nis rare af QSHUA THEE ty uccs 
come out with a pair of finses 
old-fashioned ugs and ree 
I've run samples of the ers'in Apu. The Mormons are said to have giver ine 
art on this page fiep., ei MP a bet cy, 8 pee Shed as 
left and bottom right é.G- aes : --~ - POST CARO 
The titles are ANIMAL acy Clmow . pom't 7m 4 me T CAB 
Shee? ea WEIRDNESS and DOPEFIEND oc) (tr Uagsr Ove (TT Youre Addve: 
S§ : FUNNIES. One of the a p Ve READEKS Te 
Bouncers ? SQVEAKERS 7 tists featured in AW is ee HIT ? 
. Joe Petagno. His story se eS ae a“ 
- Nua ROT “QhN 
is about a couple of pe EPO eee oan Oe 
mice who get stoned-- ie CATH Hes CET UT A 
"Tales of Heavy Cheddat! C0 URTELY Comey DLOUTOY 
Strong influence of Sorat AfO5E5 OE ENS o- . IT 
Sheridan and Schrier, ear CY Cooper anue ¢ness. 
but Petagno has his o ee oe it COO’ GIN 
style and I enjoy his ME OS ah state £ ww © 
sense of humor as well t bens Boos LEK FOIL THE (wim - 
as his layouts. He's Oe ate, UE sm pve 
doing a solo book soon oe ae ee ee 
entitled IT'S ONLY ROCK : net. ray OMT Know BUI CE Em". 
'N’ ROLL COMICS. R. M. ‘ — ELIF 
WANTED Pate's JIVEASS JACKAL : 2 
LAST MINUTE FLASHES: A THIRD ish WortcInaL UNDERGROUND is for all those fans [COMIX WORLD correction. any of my "pimply-faced" artists, 
of PANDEMONIUM EXPRESS FUNNIES! 5¢ Mail a list of what you who (like me) miss the Jlawyers, teachers publishers, and collectors who feel in- 
for this four-pager. Sharon Banks Bhaye along with your ask old Fox and Crow. If clined to reply to Bill Griffith may address their letters 
and Kevin Brady get into the act. Bing price to: you missed it that wad to him c/o Cartoonists Co-op Press, Box 40474, San Francis- 
Jay Lynch did the card for Curt & alt Bergdol Crawford Crow who was by *historical footnote: card dated 11-8-74 
Betty Metz" wedding reception & a 25 ome ae 3 done in under the name ee ean eae 
lot of other ug cartoonists have Noy Youk venue Flip the Bird in COMIX REFLECTIONS. We had a good turn-out for animation 
9 


contributed to the book. In Fresno BOOK qi P. day. Saw the first Betty Boop, "Dirty Dishes (1930) 
Doug "Frezno Funries" Hansen is New York 1000 1 (art by John Pound) which was done when our Betty was just one step above 


going to teach a course on comix being a funny animal. Local readers into animation may see 
in the Soring. That'll be at FSC. ee eck Stone & POSTER Factor 0. a lot of early stuff at Intersection, 756 Union St., aM F. in 
Meanwhile, he's at work on his newff 2125 Merced Street. Fresno, Calif. 93721 [North Beach, Sunday evenings. Carl Cohen shows the films 
opus, MADCAP MARITIME MAMMALS. . . We have 200 Underground Comix titles in our fMthere. He's a teacher and film collector. He'll be showing 
Dada madman Tom Hosier & a group stock. Send 25¢ for any special request or [Ma reel at Comics in America Day at UC on January 18. 1975. At 
of zanies have come out with MODEH@ a dollar for our satalog. We carry FIRST the Presidio, Underground Cinema is still in progress, and 
CORRESPONDENCE MAGAZINE #1. P. 0. EDITIONS, CURRENT EDITIONS, BACK ISSUES OF Doug Wendt always starts the program with a Betty Boop. How 
Box 253, Plymouth, Ct. 06782. The FAMOUS BOOKS, MAGAZINES, UlDERGROUND PAPERS, come everybody loves Betty? Well, if you canpare those early 
idea is worth a quarter and it's MARVELS, NATIONAL pees PLAYGIRL, VIVA, 930's Fleischer cartoons with the Saturday morning schlock on 
one you may want to contribute to. ROLLING STONE, GOTHIC BLIMPWORKS, and we today's tv you'll know right away. Hanna Barbera is not lik- 
COMIX WORLD was a year old in Oct, stock over 10,000 different posters, patches eq. “Willie Ito was liked at Animation Day, but not the com- 
Warm thanks to all those friends iron-ons, and custom bumper stickers. pany he works for. One writer to COMIX WORLD said: "It was a 
who have helped me keep it togethes—\ PENNY CANDY BOOK STORE & POSTER FACTORY CO. MMiittie frustrating seeing someone of Willie Ito's talent con- 
; fined as Hanna-Barbera's mouthpiece;" and a member of the aud 
7 eee ee ee COUPON * ee ee & FOR A FREE CATALOG idence was concerned abut what all that Saturday morning stuff 
OF BRITISH UG COMIX@#Miwas doing to Ll i minds. There was a lot of pubenees = ad 
an aa ID ae 17 Original titles¥m field of animation. People want to learn how to do it. He 
oe oreo a ee yt ae TO FELIX was attacked by one young woman as a sexist company, because 
baie s = sae S DENNIS, 39 GOODGE women always wind up as inkers and painters. It's changing. 
Christmas season. Designs are Betty T LONDON WIP 1FD 
Boop (red and black), Dr. Atomic G2y LOE ENCLOSING’ 
(green), Harold Hedd (blue and brown ENGLAND, em 
and Last Gasp Comix (our Stull and SLAMERY ADDRES 
roses). All t-shirts are $5 with ENVELOPE. 
this coupon. Order early. 
* * * * * * * * COUPON * * * * * K 
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THE AMERICAN COMIC BOOK COMPANY 
P.O. Box 1809, Studio City, Calif. 91604 


Now our big lists are only 50 cents each. 
wk THE SPECIAL BLEND. A variety of old comics plus all Marvel and 
D.C. comics. 
we PULP MAGAZINE LIST. 
The following specialized lists are only 25 cents each: 
Timely Comics, Fawcett Comics, Western Comics & Pulps, Atlas Comics, 
Edgar Rice Burroughs Comics & Pulps, E.C. Comics, Good Girl Art Comics, 
Special Artists Comics, Avon & M.E. Comics, Big Little Books, Monster & 
Humor Magazines, Crime Comics, Newspaper Reprint Comics. 
SPECIAL! GET ALL OUR LISTS FOR ONLY $2.00 — or — ALL OUR 
LISTS PLUS 20 OLD COMICS FOR ONLY $5.00. 
ORDER NOW! 
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BOB SIDEBOTTOM 
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_ UNDERGROUND COMIX 


GET YOUR FILL OF ae 


pate) 
Ay 


COMIX- 
PLON TATION 
GROUP 


AND GOSH, HARRIET... 
OVER HERE’S MY 


COMIC BOOKS ?! 
COMIC COLLECTION! 


WHAT THE FUCK 


COMIX WORLD 20. December, 1974. Copyright by Clay 
Geerdes. 915 Indian Rock Ra. , Berkeley, Ca 94707. All 
rights reserved. Sub. & back issues for $5.25. Logo for 
this ish donated by Jay Kinney. Jay has done the cover 
for YOUNG LUST 4, which went on sale this week. The 
scene 1s set in Gunga Din's, a bar based upon the many 
fern bars that proliferate the Bay Area. The concept 
is simple: old barnwood walls, antique mirrors and ads 
and mixed period furniture, tiffany lamps, vari-shaped 
m™ pots of fern suspended from the ceiling--that setting 
complemented with cheap drinks, mainly irish coffee, gin 
fizzes (Ramos), white Chablis and beer, makes up the il- 
lusion that the world is just one big comfortable livig 
room. Locally, these bars are called “body exchanges" 
or “Body bars" or "Body shops." Some of the cocktail 
waitresses who hustle in them call them "Sweat shops." 
They cater to all ages, but most of the clientele make 
the average appear to he mid-twenties. Best known are 
Henry ‘Africa's, Lord Jim's, The Pub, Churchill's, and 
Perry's. Kinney's scene is set in a hetero bay, but 
some of the body bars cater to both gay and straight, 
particularly those along Polk Street. His characters 
are busy being apathetic about sex, and that may or may 
not coincide with the reader's experience. YL4 is in 
[NO TNSER AN Contam Q]COLor. The art 
MESELE! VM GON’ tT HER Md included: "OTh 
OnAOontéDt P| Grade Confiden- 
r tial"--Kinney. 
"A Dog-Boy and 
5} A Geisha--Green 
a/"Gilly Conquers 
{his sex problem 
by Roger Brand. 
‘Simian Sin!"by 
Kim Deitch. 
"Little Signs 
of Passion--Art 
Spiegelman. 


Well, only a few books came out 

in 1974; most were quality books 

like SLOW DEATH 6, SHO 

and THE FIRST KINGDOM, but it you 

were a reader who expected the 

volume of ugs you got in previaqus 

years, you were probably disap- 

pointed. 1974 was a strange year 

in many ways. Around Berkeley, 

it was apolitical, a great one 

for the Greeks--Believe me, it's 

back to weekend drunks, folk mu- 

sic, a lot of nostalgia, and more 

than just a trace of despair in 

the tone and attitude of those 

who are prone to deep-reading & 

thinking. You'll see the ulti- 

mate in nostalgia in the January 

PLAYBOY, a Shelton/Sheridan cola 

freak Brothers spread. And didja 

know Gilbert Shelton and Joel 

Beck were the only ug artists 

featured in Dan Carlfinsky's 

CENTURY OF COLLEGE HUMOR (Random House, 1971)? Both of Shelton's panels (164,65) 
are chicken jokes. He and Jaxon did their early work, in THE TEXAS RANGER. I 
don't have any of those, but I've got the early PELICANS that first published 
Beck and Roger Brand. Brand's THE OLD WITCH AND THE TOAD appeared in April, '64, 
In Dec., '65, Beck and Brand teaued up ead dit 2 ye cce en Junk." Both artists 
are still in the Bay Area. In 1971, Beck did a SOFT-CORE COLORING BOOK, and if 
any readers are interested, I'll try to find ot what hapnened to that book. It 
was published and I'm sure there are conies somewhere. Brand had sare personal 
trouble earlier this year which prevented his finishing a few projects, but his 
second TALES OF SEX AND DEATH is nearly complete and will be published by Spring 
I'm sure. I'm told there is a fourth INSECT FEAR in progress. . . . Soon: BRAIN 
FANTASY 2, WIMMEN'S 4, MANHUNT 2, STOMP, SNARF 6, FUNNYWORLD 16, & FIRST KINGDOM2, 


"Smeared Twilight" by Kinney and Ned 
Sonntag. "Raw Meat" by Spain. "Scenic 
Views from the Griffith Observatory" 
by Bill Griffith. On the inside front 
cover is a story by Nancy Griffith: 
"Love On The Run," and Crumb's "The 
Red Hot Romances of Shlub Mugubb" is 
on the inside back cover. The Print 
Mint published it. It's a dollar & 
I'm sure any of the companies listed 
on the back of this sheet have it in 
stock by now. What do I think? It's 
To your right is Pat the Cat on a 
Kruppeard. There are eight in the set 
done in 1973 by various underground 
cartoonists. In the Bay Area, they 
are being sold by Last-Gasp, and you 
can get them along with BRAIN FANTASY 
#2, the new one by Larry Todd. Right 
now, he's doing a sword of sorcery 
coloring book for Troubador Press in 
San Francisco. More info on that in 
the near future. Looks like we have 
to wait for DR. ATOMIC 3 until this 
Spring. . . eRumor {Is that R. Crumb 
and his Keep On Trucking Orchestra 

may be touring college campuses soon. 
He's the fellow with the moustache 

and the banjo. . .. I see Shel Dorf 
as become Marvel's Man on the West 


Oast, but will it make him happy? C.G 


NOTHIN’ CAN 
STOP TH- 
DUKE OF 
YULE ! 


G39 LARKIN ST (ake 
SE CA.G4iC3 
AS) 444-7737 


OOSIGN : SAVER Moon STUDIOS | R-TUTEN... 


THE MaGAZINE is Trent Dunphy. EKe's a collec- 
tcr anc kas a lot of mint mags from the 30's 
ane 4O's, sore pulps, "vintare erotica," « 
items like movie stills, promo kits, posters, 
« other collectables. . . . I've lezrned that 
a limited number of conies of KARTE ISLAND 
(1970 Crumb cover) are available from Joshua , 
Forest, 2870 Summit Avenue, Highland, Park, 
Ill 60035. Send query. . . . The Moods 
Publishing Lmpire is Michzel T. Gilbert & f 
some Friends and they have published two 
issues of NEW PALTZ. They're at 40 Pinewood 
Drive, Commack, New York 11725. I thirk in- 
terested collectors ought to check ther out. 
#2 has some nice work by Raoul Vecina & a 
satire on you-know-who's THE SPIRIT. "The 
Sprite" doesn't make out too well in the 
1970's. Seems he's a pretty callous and vio- 
lent character. I've just finished reading 
a couple by Joyce Carol Oates (novels, folks 
not comix), THEM and WONDERLAND, anc Lenme 
ellya, inam on 
ORIGINAL UNDERGROUND gRIpye@™s, the comics 
Wall a list of-what aven't been as vio- 
ail a list of what you ' 
ent. The murderer 
have along with your ask in THEM reads the 
ABE, DERG IER funnypapers to his 
Alfred Bergdoll sister; Is Ms. Oates 
25 Fifth Avenue trying to tell us 
— sae 1960 something? . . essa | 
ew Lor JU order NEW PALTZ fran 
PENNY CANDY BOOK STORE & POSTER FaCTOHRY 
2125 Merced Street. Fresno, Calif. 93721 
Me have 200 Underground Comix titles in our 
stock. Send 25¢ for any special request or 
a dollar for our tatalog. We carry FIRST 
COMIC BOOK JUNKIES EDITIONS, CURRENT EDITIONS, BACK ISSUES OF 
OF AMERICA FAMOUS BOCKS, MAGAZINES, U!DERGROUND PAPERS, 
MARVELS, NaTIONAL LAMPOONS, PLAYGIRL, VIVa, 
ROLLING STONE, GOTHIC BLIMPWORKS, and we 
stock over 10,000 different posters, patche 
iron-ons, and custom bumper stickers. 
PENNY CANDY BOOK STORE & POSTER FACTCRY CO. 


3339 - 23RD ST. 
SAN FRANCISCO, CALIF. 4110 


GARY ARLINGTON 
PRESIDENT 
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LAST-GASP ECO-FUNNIES, 1274 FOLSOM 
ST, SAN FRANCISCO, CA. has a new 
batch of t-shirts on sale for the 
Christmas season. Designs are Betty 
Boop (red and black), Dr. Atomic 
(green), Harold Hedd (blue and browr:) 
and Last Gasp Comix (our Stull and 
roses). All t-shirts are $5 with 
this coupon. Orcer early. 

“* + + * * * » COUPON * * © * © ®& + 


FOR A FREE CATALOG 
OF BRITISE UG COMIX 
(17 Original title 
WRITE TO FELIX 
DENNIS, 39 GOODGE 
ST, LONDON WLP 1FD, 
ENGLAND, ENCLOSING 
STAMPED ADDRESSED 


THE AMERICAN COMIC BOOK COMPANY 
P.O. Box 1809, Studio City, Calif. 91604 


Now our big lists are only 50 cents each. 
Wt THE SPECIAL BLEND. A variety of old comics plus all Marvel and 
DC. comics. 
&t PULP MAGAZINE LIST. 
The following specialized lists are only 25 cents each: 
Timely Comics, Fawcett Comics, Western Comics & Pulps, Atlas Comics, 
Edgar Rice Burroughs Comics & Pulps, E.C. Comics, Good Girt Art Comics, 
Special Artists Comics, Avon & M.E. Comics, Big Little Books, Monster & 
Humor Magazines, Crime Comics, Newspaper Reprint Comics. 
SPECIAL! GET ALL OUR LISTS FOR ONLY $2.00 — or - ALL OUR 
LISTS PLUS 20 OLD COMICS FOR ONLY $5.00. 
ORDER NOW! 


WORLD-WIDE 
MAIL ORDER SERVICE 
AUL UNDERGROUND COMIX 
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73 E. SAN FESXANDO ee 
SAN JOSE’ CAQ 5113~ 287-2254 


JUST OUT! 


THE BEST OF THE RIP OFF PRESS 
votume IE: 


. WEREATGIGROTHERS 


THE oT OF THE FREAKS 


MIN, P. 0. Box 394, Crawfori, I. J. 07016. Both issues 
31.30 postpaid...» Last Minute NoTEc: A new one by 

. ay Wilson, TWICE, and the secord issue of MANFUNT 
were published tris week. . . . STAR*R'..CH 2 out in Jan. 
says Mike Friedrich. Mike's one of the speakers at Comics 
in_America Day, January 18, 1975, at UC in Berkeley. On 
hand will be Steve fptohare? om Orzechowski Tack Katz, 
Dick Lupoff, Frank Brunner, Al Weiss. Info: 642-7477, ap 
Ugs in finland? Yep. Pekka Gronow publishes JYMY there. 
He reprints a lot of, American cartoonists. Artists may 
write him at: Pietarinkatu 12A21, 00140 Helsinki 14 
Finland. . . . Hugo Van Baren says s s 
will be ready by Christmas. Details on that book in CW 
12. . « « Looking for an anthology? I recommend WHERE DO 
YOU_DRAW THE LINE, edited by Vic Cline. A lot of Tine re- 
search on media violence, censorship, pornography, & re- 
lated stimulating topics for frosh and soph debate. $6.95 
from Brigham Young Univ. Press, Provo, Utah. Joyeux Noel! 


REVOLUTIONARY ART DEPARTMENT: 
A portrait of Clay CEE nin Sa 
Nope, a drawing by Brazilian 
artist, Sergio Macedo, from 4 
a book published in 1972 & 
not now available in this 
country. Macedo mixes a vi- 
sion of technology and ter- 
ror, combining nightmare im- 
ages with everyday events. 
Imagine enormous IBM machines 
capable of whipping their pre 
grammers and you've got an 
inkling. Macedo's is his- 
tori@al horror, a world 

where men are pursued 

and destroyed by mech-, 
anical monsters of Y, 
their own creation. 

The macho on the 

right is tame 
compared to a 
lot of the 
characters 

in Macedo. 
Why is he 
here? Well, 
I thought 
you'd like to 
see him, and 
it's possible 
this bock may be 
printed in this 
country later on 
in 1975. There 
are comics in most 
countries, even in 
Russia. O¢TOBRIaNa 
was smuggled out 
back in 1971. C, 


( 


G. 


